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Serving Photography Since 1889 


Photographing Television 


Photographing Children - Adopt a Style - Using War Surplus Lense 
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You, too, will like the compactness, the speed, the versatility, and 


drthur Rothstein, Techni- above all, the consistently perfect preture re sults of the 
Mrecto 

cal Directer of LOUK's It is this unequalled combination of essential qualities which have 
Photographic Department 

seve: “Al of our photagra- made it hands-down favorite among magazine photographers... as 
phers are upped twouth 

she well as with professionals and amateurs everywhere. Available with 
the compactness. speed and 
adaptability of this mow 
dependable camera.” Rolleicord model aleo available. At all dealers, 


BURLEIGH BROOKS COMPANY 


10 West 46th Street, New York 19, N. ¥. 
Western States PONDER & BEST, INC. 1230 Se. Grand Ave., Loe Angeles 15, Cal. 


Schneider XNenar €:3.5, or Tessar £:2.8 of £:3.5 lenses, Budget priced 
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make a good picture perfect 


. 
Graduation time’ Vacation 
ume! Wonderful umes to remem 
ber in treasured photographs 
Hut why be contented with just 
good shots when you can have 
perfect show in glowing, life 
like, natural color! 

Ik simple, Inexpensive 
to use Marshall's Photo-QOu:l 
Colors, No special skill is 
needed no messy colors to 
mix, You CANNOT ruin your 
favorite photographs 

Dake advantage of the greater 
shutter speeds obtainable in 
black-and-white film to get 
sharp, sparkling prints. Then 
add Marshalls Photo-Oil Col 
ors. You ll get the colors 
of nature exactly where you want 
them 

Just remember to have your 
enlargements made in a MATTIE 
finish 


te Mabe (ater Pr eme 
td for the Pree Marshall ator 


(ert at war deater 


The mest popular color process of all! 


MARSHALL’S 
PHOTO-O1L COLORS 
Mershall Mig Co inc 44, 


Conedian Diet made Proto Prodwt 
itd Weltingtoe Street West | 
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eaders Write 
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Letters to the Editor 


WHO MOVED IT? 


ambes These Amenican 
N. Maple 


Ore 


anyone who would 


eapress an Or wrute direct to 


The caption “Madison Square Gar , 
pe reader Nearhood. He sounds like a 


den j appare@niiy ated what 
re man who had been burned, but per 


ute of the present Garden looked 
haps your tate hapyner experiences 


Like in that yrar. Or are we 


EYE FOR BEAUTY 


an heip him 


HOW TO BUILD IT 


eli ahead of 

Reader Moore's 

photo was marked erely bt the ror wun 
pA S. Davidson prootreaders 
How fo article 
oul and we 


hope to 


CAMERA CLUB PROGRAMS 


hear So 


LETTERS TO THE EDITOR are welcomed vied n the fact and your 
trom ol! readers on ony subject Please onfiden ' held Pictures sent 
segr ovr nome and oddrew to ail cor not be returned un 
reipondence as Gronymous letters ore stomped selft-oddrened envelope 


destroyed you prefer your nome not wlosed Ed 
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No Other Reflex Camera At Any Price 
Gives You So Much For So Little! 
© FF 4.5 seleceed Wollensst 


ee preview before pou clak the 
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Werte APO tee full details the shove 
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Proves Chat opens 
mee of adventure far 
ambitiows peeptie tm 
the of Pagineers sent 
him te Fetters aed SNerth Africae aed. tn 
$947. te Im 19465. he covered the 
Ritter Lake toenference om the fam 
Vatta trip af the tate Preatdent 
Reweerelt Mr (ook says 
My tretming at the New Vork loatitute 
of Phetegraph, etarted the road te « 
raphy There te ao schoo! then 
The 


profes 
per pereenally supervieed 
heart ty methede the cometruc tive 
crittctern af eapertenced teachers working 
ot your side pou to achieve 
progress 


V1 hee 14 equipped etu 
dies, 18 epectows and 
equere feet of working area. The superh 
oboe De teaches you he 
beautiful eaturel coter printse— te 

Heme Studs many 
men and wemen hare 
ed tiled pr araphers by studying at home 
\ offers the home etudy course 
te phetegraphy Fach teesen te 
prin beautifully od. and sub 
tere eu up te the 
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by Vow receive peveomal help 
ful orittictem and tdews for the pro ement 
of your werk 
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tepreiuces thousands of photographs in 4 
equare inch. In the practical applica 
ten, the sumber wariee between 6.400 end 
Laampies will be found im the pages 
of thie The process is portant 


that millions of dollars are already mvested 


Bat before going ahead with thie interest 
ing process, let us comeniet the meet 
tant and pepuiar tor the 


What object is the most often photo 


The chances are you would newer guess, but 
a hint may prowe helpful. This month, with 
out many every Hlastrated pub 
leatien im thee country will carry phete 
graphe of thie object, of rather of the two 
objpecte which are most often reproduced 
“ill further, the total number of these photo 
graphs which will appear number set thou 


sande nor millions, but maul 4d bulleons 


Now can you guess what it & 

A hole, a simple aperture’ If you will cut 
oul @ syuare of Circular opening mM 4 pierre 
ef cardboard and paste over the opening a 
piece of timeue you will have a freasenalic 


reproductson of the object which photo 


ataphed thousands of times mere often than 
any other object in the world 

We refer, of coarer, to the lens aperture 
in the photoengraving camera whi h gives us 
reproductions of photegraphs by printing 
thousands of images of this apertare in every 
«yuare inch of pictorial area 
The helftene process Sigh) interesting 
and most ingenious. It not, as often 
thought, a mere matter of breaking an wmage 
up inte minute parts. It consnterably more 


ompiet than this 


Try to imagine an opaque plate inte w 
ave been ect in every square 
meh. The fecal length weuld be bat a frac 


wn of an inch, bat vou would 


aim at 
image from each lens Of oursee such 
thing pet practical as sated, but we 


shoul’ newer lose sight of the fact thal im 


many wave 4 minute aperture, a pi 


equivalent te a lens And it iv pertes 
practical to make a plate the 


number of pinhoies In fact Commend ta 


run up to 160,000 the equare i 


The pinhole differs the lene im that ut 


bas neo critical focal 


the umage dees change with the distance 
between the penhole and the receiing sur 
tace, be of him This of 
wmpertance im negative making 

Te this more fully, comesder the 
ave in which the engraving camera hae a 
“juare aperture instead of a round one 
Thie not hypothetical either, because, for 
a very geed reason owh cameras are 
yuipped fer use with both round and square 
apertures 

li we imeert thie aperture plate into the 
lens, each of the pinholes will produce a 


square image, and as the pinholes are sepe 


SHOOTING HOLES 


McKay 


rated im checkerboard fashion, the wnages 


will alee be checkerboard in design 

It the pinholes, of sereen as we shall now 
call #, ww placed too close to the him, the 
will met be im currect propertion, 
amd the same m true tf the distance tow 
great, but the correct distance not a haed 
factor, It changes with the fineness of the 
screen weed and the extension of the bel 
lows used 
Therefere «vers time the sreen gauge 
changed, every time the lene i changed 
every time the scale of redaction is altered 
the sereento-film distance must be changed 


Most modern engraving have 


wales which are aeed in reference to tables 
supplied which enables the engraver to set 
the screen distance by this method, how 


ever, he should he able to set the screen by 


obeerving the image through a focusing 
magnifier of moderate power 

The “focusing” of the screen in interesting 
te photographers who have never seen it 
At feet a gray hase becomes mottled, then 


the mottling begins to take shape, then 


spots appear in regular arrangement! 
As focusing continues the blending tone be 
tween the spote grows narrower and at 
last the focusing screen shows a perfect 
checkerboard arrangement. Continucd locus 


ing movement then pr wes a reversal of 


the appearances, although not identically 
When the screen im focused, changing 


trom the mypuare to the round rture 


shows up tnmediately The checkerboard 
squares now bulge out in rounded outline 
Thies shows os definitely that the umage actu 
ally produced upen the film aothing more 
than that of the lens aperture However, it 
ts equally obvious that the fim exposure 
will be controlled by the intensity of light 
which happens to fall upen that pinhole 


Therefore, when a photograph i copied 


th the engraving camera to produce the 
halftone negative, the shadew portions of 
the original will produce underexposed spots 
while the highlights will produce over 


spots we bere 
over” in the sense that im all photo 
shadows tend teward undeteipesure and 


lights to, everes posure 


The essen 


ef the halftone process is 
that it is made up of black and white only 
with ne gray tones of any kind Ordinarily 
we should conmeider the anderespesed dot 
e umply be gray while the overexposed 
ene would be solidly black, but the photo 
gtaphic technique of phetoengraving is 
aimed at producing in every dot a definite 
opacity. Then how is it possible to simulate 
tonal gradation 

The explanation of this requires the in 
reduction of concept few to most ames 


teur photegraphers. First let as remind you 


hat when a large camera is ased in ordinary 


my, net 


necessary to 


Continved on page 48 
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| BACK AGAIN! | 


The Greatest Reflex Value o 


f Them All! 


THE 


Reflekta 


2\ x REFLEX CAMERA 


with coated F/3.5 lens and Rim-Set. 
Velax flash synchronized shutter 


| 
| | 
$6950 | 
| only fed. tax incl. | 
| | 


including umported leather eveready 
carrying case! 


So versatile it will be welcomed by the most advanced 
photographer so simple to operate. even the beginner 
is Gssured of successful pictures so sensationally low 
priced it brings a superb imported reflex camera within the 
reach of all! The Reflekta I] has ai/ the features usually 
found on reflex cameras costing twice the price! 


@ brilliant focusing on a ground glass screen. see the 
image in actual print-size before you take the f¢ 
ture. get every deta:! razor-sharp with the aid of a 
hood magniher 


@ precision coated Meritar F/3 S$ anastigmat lens 

upled with an F/35 viewing lens in a helical 

mount Finger.-tig ntrol for elfortiess. precise 
focusing 


@ built-in, positive flash synchronization at al! speeds! 


@ Velox rimset, siz speed shutter—]/10th to !|/200th 
second Shutter release on camera body 


@ aulomatic locking device makes double exposures 
impossible 

@ tokes standard /20 or 620 roll film 122'4 22'% expo 
sures on @ roll in crisp black and white or gorgeous 


de; th 


of heid guide 


@ al] meta! body finished in br int chrome 


The Reflekta Il is made by famous craftemen of the 
Tharand! Camera Works. Tharandt, Germany 


reer 


ERCONA CAMERA CORPORATION 


S27 TIFTH AVENUE + NEW YORE Y 
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year 


In your development of an individual photo 
graphic style and technique every minute spent 
with your hbrary of photographie fact advances 


vou another step toward your goal 


For 64 years, one of the most important collec 
tion of facts, for both the amateur and the pro 
fessional, has been the American Annual. Written 
to, and published for, the senows photographer 
the walumes of the American Annual have becom: 
recognized treasuries of photographic information 
seldom found in any other source 


The 1940 Annuals tall of contents uw its 
proof Listed there vou will find sixteen technical 
and gener articles in addition to commentanes 


on nearly 100 of the year's best prints. To illus 


own 


trate the scope of the material, the opening article 
is a ertical essay by Franklin I. Jordan on the 
work of Jone Cbrtiy Echague the noted Spanish 


pretorialist short discussion 


of snow pot hints on how 


ttographic cover, its 272 


rmation, the 1950 Amer 
for every photographie 


av\ paper covers 


: 
“Annual ‘of Photography 
With its full color, ph 
pages of phot inf 
j 
library Available only ») 


factual! 


PAPER COVER 


* The American Annual has been a yearly addition to my 


useful information, formulae and data in these volumes. 


V. P. Hollis 
Director of Photographic Laboratory 


University of Minnesota 


AmenicaN Company 
$21 Fifth Ave. S 
Minneapolis 15, Minnesota 


Please ship t postoand the AnStat of 
1950. Payment is enclosed as checked 
Paper r S28) Cloth Bound 
ees 
Nanw 
Address 
Caty Jone “tate 


library for nearly twenty-five years because | consistently find —— 
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PHOTO-LENSES 


-An American Product Since 1899 — 


To heip you in the selection of the proper lens our long experience is 4t your service 


GOmRZ DAGOR GOEZ APOGOR £:2.3 
DOUBLE ANASTIGMAT 1:6.8 the movie lens with microscopic defini- 


tien successful cameramen heve been 
The tenderd by which vost aumber of satis 


fed tons were prefer te judge lens perform walling Sor 

tii ence, the DAGOR combines in one lens A sew vit clement high quelity lens fer the 16 | 

j & pertectly corrected Anastigmet ond 35 mm fle camera Corrected fer ail i} 

2 A wideangle lens ot stops aberration at full opening. giving highest defi 

3 A long lens when element nition ia block end color. Made by | 

| wad shilled technicions with many years of optical 
teuthtvily records pictures with fascinating ‘raining 


accuracy ond brillience, ond undies 


Fitted te precitien focusing mownt which moves 
torted detail te the very corners of the fim 


the lene smoothly withoyt rotating elements 
fer interion, exteriors, commercial end 


or shifting image | i 
work, mente views growps, benquvets. color 
fim copying enlarging This lens comes in C mownt for 16 mm cameras 
448 12 lengths 1%" te 17 Fitting to other cameras upon special order 


177 3 lengths 14° to 1% Sizes avoilable new, 35 and 50 mm uncoated 
and 75 mm cooted | 

GOERZ SUPER-DAGOR 1:6 

A Wide-Angle convertible Lene having com GOERZ C-DOGMAR f:4.5 


paratively high valve for focusing and 
producing @ crisp rectiliness image of 100 de focus 6” (150 mm) 


grees mosimem feild of the smallest iris dio 


gheagm apertere for long distance telephoto work with 35 mm 


and 16 mm movie cameras, Uncocted, in iris 
GOETZ ARTAR APOCHROMAT comeres | 

h9 to 16 LIGHT FILTERS ond SUNSHADES, | 
The ideo! epechromatic process lone, fer color imported — now available — 

seperation with perfect register in the fina! 

process, for bleck and white commercial PANORTWO FUTERS 

work 


in slipever in variety of sizes for 
miniature camero lenses Yellow and green 
each in 2 densities, cle dort red, orange ond 
fight bive 


ANORTHO SUNSHADES 
GOERZ PRISMS 

lens hoods wed when tohing pictures ogoins 
the light — pushed onto your lens in o — 


14 FOCAL LENGTHS, 4 1O 70 INCHES 
4° ond 6° for color seperation blew 


from 35 mm and terger color film 


(for process lenses) 


i} Of the Highest Accuracy for revered nego the hendiest thing ever — collopsible — sizes 
Hives to seve stripping the fim, and reduction to standard len diameter, with occurote 
work edjusteble push on rings 


LOMARA POCKET MICROSCOPES 


For concentrated power of vision in your daily endeavors, whatever your vocation or hobby 
might be, for quick on the spot observation of examination of minute objects — 


3 models — in fountain pen shape 
Clip Lomaro — magnifies to 120 times 
Another Lomara — magnifies to 50 times 
Ultra Lomara — magnifies to 460 times 


Lens sets, odjustable stand for either one, with stage, diaphragm, mirror reflector, electric 
hight assembly, etc. available. Ask for literature 


Fer making first ctass pectures 
rompt shipments. Write fer prices, givi our deoler's same 
“GOERZ AMERICAN” tense: have 


The GOERZ AMERICAN 
OPTICAL COMPANY 


AND FACTORY 
317 34 ST. NEW YORK 


te, 


e 
American 
| 
it 
i 
| 
= 
REMEMBER 
; 
are 
10 


Eugene Honson, successful photographer 


end author, points out in 


the article 


some of the advantages to be gained by 
finding a specialty and sticking to # 


adopt 


the all-around artisan 


by Eugene M. Hanson 


HIS IS AN AGE of specialization, 
with the greatest rewards going to 
the man who can do one thing superla 
tively well and that goes double for 
other 
field are the advantages of specializing 
Think of any or all of the 
great names in photography, and im 
you will identify each man 
with the type of picture he takes 
Competition these days is so keen 
that a than 
merely good to gain recognition; it 
must be extraordinarily fine. Naturally, 


photography Probably in no 


apparent 


mediately 


neture must be more 


the specialist is almost certain to do a 
better job in his narrow field than is 


who tries to 
work in the same line as the specialist 

For the hobbyist, to is the 
advantage that it holds down his ex 
self to one style 
of picture, rather than trying to do all 


», there 
penses if he limits hin 
things in photography. This is because 
equipment, tox 


outht 


prove to be a 


salized, and the 


which does one job well may 
handicap in another 
project. To be a jack-of-all-trades in 
photography and do the best possible 
it would 


own half a dogen cam- 


job on all kinds of pictures 
be necessary tc 
eras and have a tidy sum invested in 
lighting equipment 

Once he has pe ked his favorite field, 
however, the photographer can select 


the very best camera for his specialty, 


a style? 


decide on one type of film and become 
thoroughly familiar with it, and make 
adjustments in tech 


all those fine 


nique all the way from lighting to 
chowe of developer and paper to 
give that margin of advantage to his 
prints which the expert of specialist 
gains over the general practitioner 

At until some one ty pe of pee 
ture has won 
playing 
the field, shooting anything and every 
thing, than by 
too soon. Also 


more fun by enjoying a variety of pho 


his lowe the 


probably will learn more by 


narrowing his interests 


he will probably have 


tographic experiences, until he knows 
a bit about all. On the 
he fir ds very earty 
that he and one 


other hand if 
in his experiments 


cettain type of picture 
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were meant for each other, then he 
need go no further. The expert in one 
field of photography need not apolo 
gise for his lack of aptitude in another 

Yousuf Karsh probably wouldn't be 
too adept at covering a sporting event 
or shooting a pin-up (although he 
might at that), but his fame is made 
secure solely by his work in por- 


traiture 


AIM AT DISTINCTIVENESS 
The you ialiae, or adopt 
a definite style, the sooner you will be 
gin to gain recognition A dosen por 
traits, for instance, all of them done in 
low kev, will make you better remem 
bered wherever these pictures might be 
shown than would a dogen prints of 
assorted subjects done in a variety of 
styles. The effect is always strongest 
when vou make but a sngle point 
thie of unity 
lf yow are to be o stylist, you should 
by all means be on individvoliat 
And to be an individualist, you must 
make a strict poli ¥ to produce pic 
tures only to please yourself. Appreci 
ation begins at home, and the quickest 
way to learn whether vou are making 
really satisfying pictures is to ask 
yourself whether they satisfy vou 
To thine own taste be true 4 thoy 
const not please thyself, thow cans! not 
please any mon 


On the other hand, if vou produce 


12 


Aromal pxtures, which ordimarily demand ali 


powible speed in framing ond focusing, are 
wevally best handled with o reflex comera 


prints which honestly satisfy you, 
there will be those who enjoy the same 
sort of thing and will appreciate what 
you have done. Then, if you continue 
to produce the same style of pictures 
consistently, you will find one day that 
you have accumulated a following 

Suppose, contrariwise, that you 
shoot all sorts of pictures, and that 
one of ther happens to appeal to the 
taste of a group of observers, but that 
the next is entirely different, and all 
the others are different, too. In that 
situation, do you think vou will ac- 
quire a following of persons who ad 
mire all of your work? 


SUIT YOURSELF! 

Taking the attitude that you must 
first please yourself, and that others 
can go along in enjoyment of your pic 
tures if they happen to like the thing 
you do, will very quickly give you an 
individual style. Also, it will soon make 
vou highly critical of your own work 
Onee vou have committed vourself to 
a certain type of picture, you will al 
low yourself no excuses for each pu 
ture being anything less than excellent 

The use of inappropriate equipment, 
for instance, will not be an acceptable 
excuse, because vou will know that it's 
your own responsibility to get the 
right camera for the job. Selecting a 
camera is always a big problem, but 


Action pictures, required in the sports and news field can 
be handled with consistently good rewits with ao press 
camera that is equipped with a good flashgun attachment 


the problem is eased tremendously if 
you have settled on the particular pic 
ture to be taken. There is no such thing 
as a completely adaptable all-around 
camera, but there are many which are 
beautifully designed for the use of the 
specialist. 

Here are a few recommendations as 
to equipment and techniques for the 
man who is becoming a stylist: 


ACTION PHOTOS The press cam 
era with a focal plane shutter and in 
terchangeable lenses is the beat of all 
for this job. Next comes the reflex cam 
era with focal plane shutter, and third 
choice is the miniature, also with focal 
plane shutter. There is plenty of room 
for argument against the use of the 
curtaintype shutters, but the fact re 
mains that they have been used for 
the greatest action pictures ever taken 

Fast film, the fastest you can get, is 
called for, and should be developed in 
a Vigorous developer, one with rather 
high proportion of hydroquinone. In 
doors, use strobe lights 


ANIMAL PICTURES can be 
handled best with reflex cameras. Great 
animal pictures have been made with 
amall twin-lens reflexes, but when all 
i said and done the bigger reflex, 
using 4 by 5 film, will produce con 
sistently better pictures. Medium speed 
him, souped in medium-contrast de- 


— 
| | 


Specialists offen like to work with a twin lens reflex 
equipped for multiple fash. Genuine skill with flash how 
ever, comes only after experimentation and deep study 


veloper, is good for picturing feathers 
and fur 
ARCHITECTURE 
the view camera, and the larger the 
him used the better. The various view 


This is a job for 


camera controls for perspective correc 
tions are virtually indispensable for 
fine architectural shots For indoor 
views, a wide angle lens is almost a 
necessity. 

Slow film is suitable, because of its 
brilliance. A few photofloods are ade 
quate for lighting. A full set of filters 
can prove usetul 

BABY PICTURES 
camera here will be determined by the 


shotographer's stvle as well as by his 
era} 


The choice of 


subject matter, but in any case it prob 
ably will be a reflex. A large size reflex 
is best if you are shooting for the maxi 
mum in print quality in portrait-type 
pictures. If natural expressions, chil 
dren at play and similar candid-type 
baby pictures give you more pleasure, 
your choice would be a twin-lens re 
flex. Use medium-speed film and a soft 
developer 

Flashbulb or strobe lighting helps to 
capture the best of pressions 

CANDID SHOTS 


the 35 millimeter miniature camera 


Here is where 


with extremely fast lens, the original 
candid camera, still is supreme. The 
other miniatures, using fast roll film, 
also can do an excellent job, but the 35 
millimeter has a definite edge. Situa 


Continved on Page 56 


Architectural pictures, in 
teriors ond exteriors, vir 
tually demand use of ao 
view comera. For inside 
work, a wide angle lens 


necemory fo 


You will be able to cop 
ture scenic beouty most 
with o large 
view A know! 
edge of filters 


tant for these photos 


— 


Babies, with thew unpredictable moods and move 
ment, con be shot best with refles comeras. A 
twinlens reflex best for caondid-type shots 


as : 
‘ 
ji 
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President Truman, as photographed 


Photographing the Television Screen 


An AMERICAN PHOTOGRAPHY feature by Benjamin B. Bauer 


Hk. ADVENT of television places 

at the disposal of the resourceful 
photographer fascinating new oppor: 
tunities, By observing a few simple 
rules, and with the use of conventional 
photographic equipment, it is readily 
possible to photograph a wide range 
of subjects appearing on the television 
«reen which might otherwise be in 
ble celebrities, 


tts 


tant events, talent shows, etc., are only 


of the 


can be the 


a few television features which 


subject of worthwhile 
photographie endeavor 

While television images can be pho 
know le dge of 


tographed without ar 


the process by which they are 
duced, the 
principles of television image forma 


will 


A television picture is not pro 


pro 
understanding of a few 
tom invariably yield umproved 
results 
jected upon the face of the tube as a 
whole image, as in the case of motion 
pictures, but instead it is composed 
of a trace of modulated light which 


“sans” the phosphorescent of 
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the picture-tube, forming the elements 
of the image one line at a time 

In one of the accompanying illustra 
tions the image has been enlarged sev 
eral times to show the individual traces 
in detail, The traces start at the upper 
left-hand corner of the picture and 
then zigzag back and forth until the 
picture has covered, of 


whole bee 


return traces are ex 
that 


visible 


“scanned The 
forward 
of hght 
vary along 


tinguished se only the 


traces are The intensity 
is modulated, or made to 
the trace in order to correspond with 
the variation of brightness of the ob 
ject being televised. The process is re 
peated sixty times a second, first trac 
and 


lines \ 
therefore 


ing all the odd-numbered lines, 


then all the even numbered 


complete is made 
up of an even-line held and an odd-line 
field projected in suceession upon the 


bach 


“ ond The 


element at a time 
1 


frame contains both 


fern 
field traced on 
omphete preeture 


helds and i traced in | 30 second 


The alternate scanning of the even 
and the odd-line fields is technically 
known as “interlacing,” and its pur 
pose is to reduce flickering of the im 
age. The pattern shown was taken fast 
In a 
properly adjusted TV transmitter and 


enough to show only one field 


receiver, the even line field is so placed 
as to just fill the spaces between the 
odd-line field, therefore 
continuous The 
fact that this is seldom realized in prac 


lines of the 
producing a image 
tice is in part responsible for the vis 
ible line structure of television images 

The above considerations provide at 
once the answer to the question of ex 
posure time Theoretically, to reeord 
one held, the exposure time should be 
| ©) second. To reeord one complete 
frame consisting of two fields, the ex 
posure time should be 1°30 second 
Cameras with slow lenses require the 
light of several frames for good ex 
posure. If the exposure time mm not an 
1 ‘GO second, 


would ¢ Apert the exposure of one of 


exact multiple of you 


from the television screen 
i 
a 
; 


more complete fields, plus the exposure 
of a part of a field, producing uneven 
density of the negative. This is not 
unduly serious with between-the-lens 
shutters, because the shutter blades 
open rather slowly and close rather 
slowly, eliminating sharp discontinu 
ity of exposure. Television pictures 
taken at 1°50 seoond with a between 
the-lens shutter will sometimes show 
horizontal streaks because of partial 
overlapping of successive fields; how 
ever those taken at 1 25 second seldom 


show a noticeable streak 


LOOK FOR THE ANGLES 


Therefore, it is found in practice 
that the fastest speed one should use 
is 1/25 second. When objects in mo 
tion are photographed at | 25 second, 
the customary precautions must be 
taken to minimize blur, as is well Photographing @ moving object on television follows the same principles os 
For other motion. Catch the subject when the movement 4 at on ongle, about 


known to all photographers ” 45° in this cose. 1/25th second expowre with between-thelens shutter 


stance, it is well to favor motion at an 
angle to the television camera, as com 
pared to motion right across the can 
era; to snap the shutter at the begin 
ning or the end of the action, and not 
during the action. An example of a 
picture of an object in motion is illus 
trated in the screen shot of a wagon 
at a stock show. This photograph was 
taken at 1 ‘25 second with an /:4.5 lens 
and Compur shutter, The Superpan 


Press film was overdeveloped about 
YO per cent to produce a printable im 
age. b.ven then, the picture was printed 
on No, 5 contrast paper to produce a 
reasonable range of contrast. The lat 
ter difheulty was caused in part by 
underexposure due to the relatively 
slow lens, and in part by LNproper 
registration of the even- and odd-line 
fields. It seems that the void (dark 


lines placed between the image-forn 
Here you may observe that the focal plone shutter has « tendency to produce 
streaks at higher speeds. This photograph wor wepped ot second 


ing lines are very detrimental to con 
trast. This can be clearly seen in the 
photograph of the “7" test pattern 


FOCAL PLANE PROBLEMS 

Focal-plane shutters present still an 
other problem Because of the manner 
in which such shutters operate, there 
will appear one or more bright bands 
or streaks depicting the mation of the 
curtain slit across the film when the 
picture is taken at fast speeds. This is 
clearly visible in the photograph of 
the test pattern of Station WENR-TS 
taken at 1°50 seeond. However, the 
photograph of President Truman taker 
at 1 15 second is evenly tlaminated 
This photograph contains four fields 
‘each held lasting 1/60 second), and 


the incremental illumination of an ad 


ditional field would not pose a serious Enlarged portion of television test pottern, showing troces of single field 


; 

sabe 

q 

; as 
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problem. Therefore, as a general rule, 
the fastest speed recommended in pho 
tographing television with cameras 
focal plane shutters m 1/15 
When a television 
photographed at a speed faster than 
1/00) second, than one complete 
field will be shown. This effect 
used to calibrate camera shutters, and 
it ie described im detail in the article 
“Testing Shutters by 


the July 


having 


ond 


thay be 


Television” in 


1949 of this magazine 


CHOOSING THE APERTURE 


The aperture, of fnumber, to be 
used in photographing television im 
ages depends upon the brightness and 
the contrast of the screen of the pret 
ture-tube, Television sete vary a great 
deal with respect to brightness Ex 
meters will helpful 


posure provide 


guidance, but cannot be rehed upon 
completely, When a meter is used, it 


must be held close enough to the 
screen to exclude the area outside the 
viewing portion of the set. A good rule 
is to place the meter at a distance equal 
to the width of the television sereen 
bxceptionally bright television images 
will produce a reading on an exposure 
meter equivalent to about | 25 second 
at /:4, with film of ASA 100 rating 
This degree of brightness would be an 
An aver 


age set will probably produce a read 


exeeption rather than a rule 


ing of 1/10 second at f4, and a great 
many sete will require | second at f:4 
Sinee the 


image ia in motion, it m not desirable 


for good negative density 


to prolong the exposure time beyond 
1/10 second, and few cameras possess 
lenses fast enough to capture the im 
age at 1/10 second from the screen of 
o low-brightness set. In such instances 
it becomes necessary to increase the 
effective him speed by means of over 
development. For example, doubling 
the development time will increase the 
effective speed of the film six to ten 
fold. In thie manner it becomes pos 
sible to photograph a screen with prac 
tically any camera having a moderately 
fast lens 

Forcing the development results in 
an increase in contrast and in a larger 
grain size. Ordinarily, grain size need 
not cause concern, as it is small com 
pared with the line-texture of the im 
age. The increase in contrast is very 
desirable, because of the poor initial 
televised image. The 
brightness range obtainable on a TV 
sreen is not in exeess of 35-50 for 


contrast in a 


widely spaced areas, and only about 10 
for adjacent portions of the image 


WATCH THE HIGHLIGHTS 


A little experimentation with “con 
trast” and “brightness” controls of 
the set is necessary to adjust the pix 
ture to the 
brightness 


contrast and 
The highlights should just 
approach the brightest setting, and 
there should be good gradation right 
into the shadows. While such adjust 
ment will result in a flat negative, it 
is better to remedy the deficiency by 


optimum 


the use of contrasty paper than to at 


Follow the wygestion - and there's no great trkk to shooting TV sports 


termpt to force upon the television 
“teen a greater range of contrast than 
it i» capable of reproducing properly. 

In an attempt to compare the results 
obtained under extreme conditions of 
screen brightness, | photographed a 
similar scene on extremely bright and 
on comparatively dim television sets 
4 baseball soene was selected in which 
the umpire is shown calling a strike. 


The two resulting photos are shown 
herewith. In the case of the photograph 
of a sereen exhibiting a high degree 
of brightness, the meter reading was 

f:4 with ASA film 
rating of 100. The actual exposure 
given was 1/25 second at 


1/25 second at 


on 
Super-X\ film with 25 per cent over 
development, in Miecrodol. The nega- 
tive had good density and sufficient 
contrast to be printed on No. 3 paper 

In taking the other photograph, the 
sereen exhibited such low intensity that 
a meter reading could not be obtained, 
even though the set provided a clear 
picture in a dimly illuminated room 
This picture was taken at 1/10 second, 
P:4.5, on Super-NX film 
was “flashed” after exposure, and de 
veloped in Microdol for twice the re« 


The negative 


ommended time. The print was made 
n No 5 Kodabromide 

Flashing, or exposing the film to a 
uniform low-level illumination, causes 
a slight fog, but it helps to move the 
range of density on the exposed film 
beyond the “toe” of the D-log E curve, 
and provides improved shadow detail 
Flashing may be done conveniently 
either before or after exposure of the 
film, by placing a white matte 16x20" 
card one foot from the camera, and 
illuminating from an angle of 45 de 
grees with a 100-watt bulb placed at 6 
feet from the card. A 1 25-second ex 
posure at /:4.5 will produce a satis 


factory fog 
CHECK — THEN BUY! 


The examples mentioned will suffice 


to show that satisfactory shots may be 
obtained from practically every set 


using conventional equipment The 


photographer who is contemplating 
the purchase of a television set will 
do well, however, to take along an 
eXtposure meter to check the brightness 
of the preture tube before completing 
the transaction. The n of the 


few using, and 


perfeetic 
sharpness of 
range of contrast should also be ex 
amined with care 


The ability of a television system to 


EXPERIMENT 
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in taking this photograph, the screen exhibited such low intensity 1/10 second, 1.4.5 on Super XX film. The negative wos “flashed 


that it was impossible to obtain o meter reading. !t wos token ot 


resolve fine detail, «c., its ability to 
produce a sharp image, is dependent, 
first, upon the number of horizontal 
lines forming the image, and second, 
upon the capability of the system to 
modulate rapidly the light beam along 
each horizontal line. The former prop 
erty determines the vertical resolution 
and the latter property determines hor 
izontal resolution 


MATCHING RESOLUTIONS 


In full accordance with the present 


day recognized American Standards, 
the image is composed of 525 hori 
zontal lines (less a few lines for syn 
chronizing purposes, etc.). Therefore 
on the usual television receiver with 
a screen having dimensions 644 by 
&Le inches, the best attainable vertical 
resolution corresponds to 646 divided 
by 525, of 1/80 inch. The rapidity 
with which the light beam can be mod 
ulated under the present-day frequency 
allocations with top-quality equipment 
corresponds to horizontal resolution 
of about the same magnitude 
Therefore, under today's standards, 
the best television images can yield a 


resolution corresponding to a circle of 
confusion of 1°80 inch. This is some 
what worse than the 1/100-inch circk 
of confusion commonly aceepted in 
photographic work for prints of equiv 
alent size. Still, a television screen is 
inherently capable of showing an im 
age of excellent quality, especially since 
it is expected that television will be 
viewed from a distance greater than 
that which would be customarily em 
ploved in photographic practice. Un 
fortunately, television images of opti 
mum quality are practically non-exist 
ent today. Because of technical limita 
tion of present day equipment, in both 
transmitters and receivers, the scan 
ning process leaves much to be desired 


BEWARE OF GHOSTS 


The two sets of lines forming the 
separate fields are often merged to 
gether, thus reducing the vertical re 
solution by a ratio of 2 to 1. Like 
wise, the horizontal resolution seldom 
approaches the optimum value. There 
fore, it is not uncommon to find pix 
tures with a circle of confusion twice 
that which might be expected from 


otter exposure, then developed for texe the recommended time 


theory, or approximately 1°40 inch 
Additionally, the image is often dis 
turbed by the so-called “ghosts,” 
caused by reflection of the radio waves 
from tall buildings and improperly 
terminated coaxial cables, by distor 
tion, mnterference, and other blemishes 
which cannot be completely eliminated 
However with careful adjustment of 
the receiver, and understanding of the 
principles invelwed, useful and satis 
factory photographs may be obtained 
in the majority of instances. 


FOLLOW THE RULES 


By keeping in mind the following 
rules, successful results in photograph 
ing television should be obtained right 

the start. Of course, theae rules 
will be modified as dictated by experi 
ence in each individual case 

1. Take your pictures in « mod 
erately well-darkened room. The range 
of brightness of the television screen 
m= limited. Stray light in the room will 
further decrease contrast. Television 
hiters help to diminish the effect of 
stray light, but they aiso diminish the 
total light available from the screen; 
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therefore it in weaally more satiefac 
tory to darken the windows than to 
use hiters 

2. Adjust the contrast and the 
brightness controls to give a bright, 
evenly illuminated pieture with good 
gradation of lights and shadows. In 
viewing of telewiion, the 
users are often tempted to exaggerate 


ordimar 


contrast and brightness, which causes 


a washing-out of highlights and block- 
ing of the shadows. Details lacking on 
the original image cannot be expected 
to appear on the photograph 

3. Long exposure time is re- 
quired, so it is advisable always to use 
a triped. Wide lens openings necessi 
tate careful focusing. There is little 
enough detail in the television image 
to permit any additional deterioration 


Above, Eddy South photographed on WGN-TV. Below, Delores 


Marnheall on WON-TV 


115th second 


Both pictures were token aot £28, 
Camera equipped with focal plone shutter 


because of camera motion or improper 
focusing. And because of the closeness 
of the camera to the screen, the posi 
tioning of film in exact paralicliem 
with picture-tube is important, to 
avoid distortion 

4. Use a lightmeter, if possible, 
to determine exposure. It is better to 
ander-expose about one stop with cor- 
responding increase in development 
(about 25 per cent) to increase con- 
trast. If the image is too dim to use 
the meter, shoot at 1/10 second using 
the fastest lens and film available, and 
overdevelop 50 to 100 per cent. Re- 
member that a television screen tends 
to darken with use; increase exposure 
m proportion 

5. Attempt to get close-ups in 
any program selected. Remember that 
the reselution of the television system 
is far below that of the camera lens, 
and that the eye is far less critical of 
resolution in viewing the moving ob- 
ject on a TV screen than it will be later 
in viewing the still picture. Photo 
graphs of distant persons and objects 
are apt to prove disappointing 


FIND A NEW MARKET 


After mastering the technique of 
photographing television images, the 
photographer will find a new field 
limited only by his own ingenuity. In 
the market place, the photographer 
may find that professional television 
players, as well as the amateur per 
formers appearing on talent shows, 
will be only too glad to purchase one 
or more shots of their television act, 
if notified by means of a postcard 


OR A NEW HOBBY 


Historically-minded amateurs will 
find it fascinating to prepare an album 
of current events and important per 


sonages and occasions, as they are 


shown on the television screen. In press 
work, the photograph of a telecast may 
save the day in obtaining that impor 
before the 
closed; as a matter of fact it is not 
difheult to envision the time when 


ant poeture presses are 


many of the news prtures will be ob 
tained on special television receiver 
cameras installed direetly in the photo 
graphic room of the newspaper. Every 
should 
oughly acquainted with this new field 
it ene 


photographer become thor 
The difficulties are few, 
and the rewards many 

Never leaving your own parlor, you 
could easily compile a fascinating and 
permanent record of outstanding 
sporting events, famous celebrities or 


important historical occasions 
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Photographing Chil 


- 


by Bernard Alperi 


He who would photograph children must be both a photog- 


rapher and a psychologist 


millions of Amencans wil be making snapshots 


With the summer season coming up, 


if the huddies 


Your pictures will be better than the average run of snapshots 


if youll heed the 


T° BE SUCCESSFUL when pho 
tographing children there are a 
number of special considerations that 
must be understood. Success lies with 
in a sound photographic technique 
combined with elementary psychology 
It is often easier to realize what to do 
by considering the opposite. For in 


stance we can imagine exactly what 
would happen if a photographic sci 
entist, armed with a collection of pre 
cision measuring instruments, mathe 
matical tables, lightmeters and other 
technical paraphernalia, sat a small 
child on a stool and kept him waiting 
for a considerable period while ideal 
requirements were produc ed 

When we go to the dentist, he keeps 
one hand behind hie back. We know 


that he is holding the forceps, but even 


suggestions 


Illustrations by the author 


as adults, we are less nervous because 
we do not see then 

To a child, photography should be 
Unfortunately, it needs some 
technically. If the re 


quired arrangements are studied there 


game 


arrangement 


is litthe that cannot be done in advance, 
and the scope of our photography will 
then depend upon our imagination and 
ingenuity 

At the very 
that 
combined with an interesting occupa 


tion for the 


outset, it should be re 


membered natural conditions, 


“vietin will be the best 
setting. In reviewing the necessary pre 
first 
suitable environment, with a special 


liminaries, we must consider a 


eve to the background. The most ef 
fective pictures are usually the simplest 
ones. The more interesting detail there 


dren Outdoors 


wina photograph apart from the main 
subject, the leas we shall appreciate the 
subject itself. If the general lines of 
the background lead the eve to the 
main subject the environment becomes 
helpful and secondary to the subject 
plainest back 
ground will offer the best results 


POSE NATURALLY 
Photographing a child 


otherwise the 


against a 
sky background has great possibil 
ties. An unnatural pose, where a child 
is foreed to sit still and then is called 
upon to behave as a consummate actor 


is not very promising. The alternative 
provide for movement and a 


If « plain back 


as the sky 


is to 
change of position 
is available, 
(Mher al 
ternatives include a dark background 


such 


ground 


great freedom is porss 


where the child is well hghted in the 


foreground and much of the back 
ground detail is subdued, or selective 
focusing, where the child is sharp 


against an out-of-focus background 
as difheult 
there i 


The latter is not as it 


may sound where suffiesent 
space available to permit considerable 


focal 
and background 


diflerence in distance between 


subject particularly 


where a large lens stop is available 


Even with « niature camera, pos 


2 


ov! 


Free shy, giving reo! 
shot. Panchromatic« flim, orange 


someing, as it does, great depth of held 
for relatively large lens stops, | have 
often obtained excellent pictures using 
stop of and an exposure in weak 
1000 second. This meth 


od ye also useful where filters are em 


sunshine of | 


ploved, ae it still ble to give 


comparatively short exposures even 


when the light is not too bright 


REVERSE FOCUSING 


Accurate focusing when photograph 
ing children is not always easy. It os 


hopeless to wait until the picture is 


there and then try to focus the cam 
era. Ube process is worked the other 
way round. Set the focus at the dis 


tance anticipated, and then move the 


camera into position as the subject 


becomes available 


mokes on excellent backdrop for this 


filter were used in 9x12 hand camera 


(Quite often we do mot take full ad 
vantage of the optical depth of field 
For practical instance, let us imagine 
that when using a 50 mm lens on a 
miniature camera we anticipate that 
out subject will be taken at a distance 
of 15 feet from the camera, with a stop 
of 


greater margin of comparative sharp 


It follows that there will be a 


behind this distance than there 


in front of it 


neas 
will be Assuring that 
we have set the camera at 15 feet, we 
may expect reasonable sharpness from 
a distance of approximately l2 to 20 
feet from the 


our subject can move only 


camera. In other words, 
three feet 
forward before sharp focus is lost, but 
at least a margin of five feet in a back 
Further 


more we may anticipate that the child 


ward direction is available 


is more likely to move forward than 
backward. Under these conditions « 
would be better to set the camera focus 
at, say, 12 to 13 feet, when our subject 
will be sharp from about 10 to 16 feet 
In this way we have brought our mar 
gin of error forward, and it should 
difheult to hold the 
within this latitude. 

At smaller stops this principle is 
more than ever helpful. Quite often a 
photographer will focus an object at 
about 15 feet, and then stop down to 


not be camera 


insure sharpness. If the lens is capable 
of critical focus at full aperture, stop 
ping down will only increase the depth 


HERE'S THE FORMULA 


Therefore, if the camera is to be 
used at 15 feet from the subject with 
a stop of /:9, the relative de pth of teld 
would be approximately 10 feet to 40 
feet. Bring the camera setting forward 
to 


tive sharpness will lie between 8 feet 


or 12 feet, and the area of rela 


and 20 feet. Emphasis has been placed 
upon the approximate distance because 
the degree of sharpness calculated on 
a given disk of confusion) will vary 
aceording to the degree of sharpness 
we are prepared to accept as sharp 
Unless very great enlargement is re 
quited from the negative, the examples 
the 


usually defined as really sharp 


given are well within standards 


In almost every we must have 


cam, 
some rough idea of the type of picture 
that may be expected, and our prep 
arations can proceed in advance. A 
general plan of action is to be recom 


difhe ult 


child subject. To take the interest away 


mended, particularly with a 
from the camera, it should be well on 
view before there is any question of 
using it, and seen as little as possible 
during the period of operation. With 
young children, some game or oceu 
pation offers the best chance. The cam 
era may become part of the game, but 
in no case should the outlook (or sense 
of hummer 
be the 
this direction 


af a child be presumed to 


same as our adult faculty in 


I remember spending considerable 


tune with a very small girl, sitting on 
the lawn trying to induce a laugh. The 
child's mother jumped about, laughed, 
joked, and underwent incredible con 
tortions, finally jurmping about like a 
the 
nome usually associated with a don 
key, but all to no effect. The perform 


ance was so novel to the child that she 


hangaroo while. making sort of 


looked in astonishment at her mother 
Finally, at the end of her patience, 
the mother pe hed up the child's beret 
and smacked it on ber own head with 
a measure of roughness. The child 
promptly sereamed with delight and 
went on quietly laughing to herself 
long after her mother had gone away, 
and | got an excellent set of pictures 


“SMACKAFACE!” 


It is difficult to tell a very young child 
to do something, and there are occa 
sions when actual words do not seem 
to mean anything. Once when photo 
graphing a native woman with her 
baby boy, she held the boy in her arms, 
jerking him up and down, using in 
rapid alternation two English words 
Smackaface.” The effect 
probably of the movement) caused 
great glee on the part of the child, who 
was not at all put out by threats 


“Smile 


Whatever plan of action we may de 
vise, we must know in advance our 
lighting arrangements. It is hopeless to 
fix a certain spot and ask the child to 
stand there. But we can maneuver the 
child onto the spot without letting our 
intentions be obvious. It is the same 
thing, but a different angle of ap 
proach. You can get a child to do al 
most anything so long as you do not 
tell him to do it and insist upon its 
being done. It is all a matter of how 
you go about it. 


GO EASILY 

In some cases we may decide before 
hand that we are going to arrange the 
child with sunshine partly behind the 
head. It will be a comfortable position 
for the subject, for children cannot 
look into the sun any more comfort 
ably than adults can. A front reflector 
is called for, to lighten the deep shad 
ows, so a large white sheet is left on 
the ground. The camera focusing scale 
and shutter speed have been set in 
advance. We walk with the child to 
the selected spot, our attention being 
apparently upon something quite dif 
ferent. It requires only a further move 
ment away from the subject to bring 
everything into readiness. Yet consider 
the alternative, asking the child to sit 
still while the camera is focused, the 
shutter set, the white sheet brought 
into position. If the child is still there 
when all is complete, we shall prob 
ably sav “Smile,” and wonder why the 
child will not do what it is told 

It is difheult to suggest any one type 
of camera as being better than another 
Some cameras are easier to use, and 


This photograph was made with o 34mm camera Shadow creas were lighted 
by means of o reflector Either reflectors or synchronized fash ore required 
for reducing contrasty lighting when shooting ovtdoors in summer sunshine 


others quicker to set, and it is not 
ditheult to find specialists in child por 
traiture who prefer one type rather 
than another. Obviously, good child 
studies can be obtained with any re 
liable camera, but there are one or 
two points worth noting 

lf we approar h very close to our 
subject there will be two difheulties 
We are in danger of distortion (large 
hands with a small face), and the 
depth of field available will be at a 


minimum. If we do not go close to the 
child with a lens of normal focal 
length, the image will be very small 
on the negative, with loss of quality 
should a small portion of the negative 
tae greatly enlarged For such reasons 
it is very helpful to have a longer-than 
normal-focus lens, say a 9O mum on a 
miniature camera (35 mm) or a 10 
inch lens on a 445 or a 9x12. This 
will mean that we can obtain good per 


Centianved ea 38) 


A 35mm camera clong with mediumtow pan film, differential focusing 
wos vied to obtain this photograph which posenses o pleasing soturciness 
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Put that 


WAR SURPLUS LENS 


to work! 


4 YEAR ALA) | on ad 
a the Journal of 
Photographs Reval Aw Perce 

aviation lens, & inches focal length, epeed of 

(29 tor « 


te aheut §) 5 


were af that time 
Deciding to take « chance, | wrote to the 
sont him « cheek 


advertiser and couple 
of months later, received one large lens. The 

import duty and postage brought the price 
to about §1 
eowuld har wait te try owt, co | made 

a temporary lene board of piece of 
wood, fitted te view camera, and made 
“ime portraits Since the lene did not have 
| gave the exposure with the lene 

wuld take 

light — im fect 

the lens fast enough 

hut more that later At fall aperture 

the lene «lightly seft, bul quite sharp 
a4 pertrate ~ lke are con 

From {4 down to the enallestt stop 


ie shary 


Binch (29 lens fin te the 
evithors Grofles. it oho be 
fitted to @ Speed Graphic with foco! 
plone shutter 


could 
grownd gioss focueng 
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by Harold G. Swabn 


With the shallow depth of feild inherent 
in a lene of such speed and focal length 
accurate fox necessary. By fitting the 
lows to cameras, the problem of 
focus was solved, and the focal plane shutter 
built inte thie camera took care of the dif 
heultiesn of pooure the lems ie a 
smpic matter fe wra repaw shop 

My first subjects were my hove 
ing daylight from a window as the main 
light seuree, and the room lights as the hill 
in, | am able to make indoor portraits at 

2.9 on Defender High Speed Pan Type 428 


with an exposure of 1 60 of a second. This 


gives a natural lighting an moves.” 
Neat | tried on some studio portraits 
Here the greater focal length (4 imehes com 
pared to 6 inches which i the normal focal 
length supplied om the camera; gives a 
larger image This makes retouching of the 
negative casws 
The high «peed of the lems naturally sug 
pectures, Using a stadio light 


a reading of about 6 on the 


This outdoor portrait eos shot in the 
under on ownng, permitting 
@ more whdued lighting thon would 
hove been possible in the sunshine 


Westen meter, a fast film and the tull aper 
ture of (2.9, the exposure about | 100 of 
a second. While thie does not permit photo 
graphing the dancer while in rapid motion 
it does allow me to make many exposures 
without serious movement. Due to the long 
focal length, | can work farther from the 
model and so obtain betier “drawing bo 
cusing, however, is not easy 

Another war surplus lens that | have used 
is quite « big one. It is an 1:56 lens of 2D 
imeches focal length Since is a telephoto 
construction, it does not require as much 
bellows extension a+ you might expect. I call 
it “The Monster.” Mounting it to the Crafles 
was quite a job, since the camera bellows 
were too short. A tube of the correct size 
had to be placed between the camera and 
the lems This brass tube was painted matt 
black on the inside. The front of the camera 
ould net support the weight of this lens 
tens support was unprovieed, a+ tol 
lows, A wooden beard was attached to the 


bottom of the camera using the tripod socket 


This pose had to be shot quickly 
Expowre was 1/100th second Leg 
extending toword comera is not over 
size, dve to long lens foco! length 


: 
i 
the lens ing that ¢ 


me sttentien to the camera, aed | con 


make unpoerd pecturees 


te grt candids” of 
poopie as we at shote whech other 
wiee he possibie ause of ine «emma 
the diving ay i quite far 
fram the side Yet oseupe of the diverse are 
ear aie with thie 

In the ox lene 


at the far end of the cage are brought ap 


leet. Lhe ar of the ome 
pectares taken through sarrew bare or wire 
“reens mat t show these obstruct 


Using amers. thie DO inch bene 
will make gow? head and shoukier 
tex mg tor theee quarter and full he 
erdmary eadwe my view 


lees not have « built in shutter, I 


+ means of the bene 


give Apersutee 
ap. The trick of capping « lene without 
shaking the camera is to case the cap almost 
of, bat heep im front of the lene aatil 
vou are ready to make the ecupecure With 
a buat { prectice of » second 


are casy. Another stunt is te remeve the cap 


but held piece of Diack paper or cardboard 4 
in trent of the lene Remove the derkalide 
with ome hand while the other hand keep: 4 
the lens blocked with the black paper A 
A 20-inch, {5.6 aviation lens fitted to the Grofiex. A wooden boord has been very shor of 
fastened to the tripod socket of the Grofiex and forms support for the lens be given by the pages 
The board is also fitted with o tripod socket) A metal tube connects the 4 Ge 
camera and lens An oatmeal box rot shown) wos rigged lems shade theae are between the 
lene shutters for them are e1pensive, Lam 
eras with bailt in shutters such as the Speed 
Craphic ot Crafles are the easiest to 
in the camera bottom. The front edge of the mage but camera shake as well tt is beat Since war sarplas lenses are available at 
lens mount rests and slides along this board to use thie camera on « sturdy triped bat relatively low prices at the present time, the 2 
The use of a deep fens hood is essential. | a { vou have to, hand held exposures of 1/400 advanced amateur ot professional photogra 
wut realied this, omy negatives were usually of a seoonmd of give satislactory aege pher may be ahle to use fine lene whieh 
fogged due to internal reflections or fare tives he mormally could only dream about. For es 
My lens heed was made from an empty Some of my fret photegraphe with this ample the (2 Fktar of inches focal 
a cereal box The inside of the box ix painted lens were made of y children. | can be length is being offered at lees than a quarter & 
matt black 2> teet away from them and yet obtain a of ite original price. And the “British Jour : 
Long focus lenses not only magnify the large image As result, the children pay nal™ still has bargains 
ia 
indoor portrolt token with lens aft The 20° lens hos prowen highly useful for zoo pictures This “closeup” wos 
left, Daylight moin light source and mode from comideroble dutonce The lorge lens diameter couses bors ond 
room lights the fill. Exposed 1/60th wires to daappecr trom the picture for practice! purposes Keeping correct 
second at (29 high speed pon film focus on moving objech is dificult when full operture ib being vtilized 
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an 


Editorial Comment 


One of the questions sent to uw 
by our readers which pops up the 
most frequently concerns the rela- 
tive merits of lens A versus lene B 
And for some unknown reason the 
meat frequently requested comparison 
is the Schneider Xenar versus the 
Zeins Tesnar, Looks like many photog: 
raphers are trying to get information 
either to settle a dispute or to make 
up their minds which lens to purchase 
when they buy that Rolleiflex. 

Now, the question of lens superiority 
is one which would have to be settled 
on an optical bench, measuring one 
specihe lens of one make against one 
specific lens of another make. There 
are individual variations in lenses of 
all manufacture, even though the gen- 
eral average may show certain char- 
acteristics. However, and this is the 
important thing to remember, prac- 
tieally all lenses of reputable manujac- 
ture are completely satisfactory for 
most purposes, The discussion of lens 
quality is largely academic and prop- 
etly belongs to optical physicists who 
are attempting to give us better lenses. 


Lenses of American manufacture 
graded “Anastigmat” or better and 
lenses from reputable foreign manu 
facturers are satisfactory for most am- 
ateur and professional purposes. Their 
resolving power (i.e., their ability to 
reproduce a point of light as a point 
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J. C. Bridges 


on the emulsion) is better than the 
ability of commonly used negative 
emulsions to reproduce the image. All 
silver emulsions have grain, and the 
grain size (even in fine-grain work) is 
more of a controlling factor than lens 
brand in obtaining good definition. 
The photographer's technique is 
vastly more important than minute 
differences in lens quality. F’rinstance, 
there is only one plane in which ob- 
jects are actually “in focus”, at any 
given lens setting. This is true of all 
lenses under all circumstances. If a lens 
is focussed accurately on a distance 
of, say, ten feet, all objects closer and 
farther away are out of focus. There is 
a range where objects not in critical 
focus area are still in “acceptable 
focus”, That is to say, they are sharp 
enough to look like they are in focus. 
The skill of the photographer in prop- 
erly placing this zone of acceptable 
focus is more important than minor 
differences in lens quality. 


Please don't construe this as an ar 
gument for less expensive lenses. Pro 
fessional photographers and advanced 
amateurs who have mastered their 
techniques of camera handling will 
usually buy the best lens they can af 
ford on the chance of picking up slight 
improvement. And, after all, profes. 
sionals succeed or fail partially by 
slight differences. 


Salon Section - 


As to the merits of the Schneider 
Xenar versus the Zeiss Tessar in a Rol- 
leiflex, actually there isn't much to 
choose between them for the average 
reader. Beth are good lenses and will 
produce better pictures than the user 
can make. In normal work you aren't 
likely to be able to find any difference 
For extreme blowups or critical color 


work, the Tessar should have the edge. 


Two or three months ago Whit 
Standish commented in these pages 
that the average photographer is look 
ing for magic. Whit has a good point 
there: most of us are prone to attribute 
our difficulties to shortcomings in our 
equipment when, as a matter of fact. 
we ourselves are to blame. If you aren't 
getting good pictures with a moderate 
price camera and lens, you will not 
get good pictures with the most ex- 
pensive rig you can buy. If you can’t 
develop good negatives in an open tray 
(T'll excuse 35 mm folks), the fanciest 
tanks won't help you. If you can’t 
produce decent enlargements with a 
thirty dollar enlarger, the three hun- 
dred dollar job is going to be a disap- 
pointment. (The venerable Frank R. 
Fraprie turned out his magnificent sa- 
lon prints on a defective diffusion en- 
larger during the golden age of his 
work!) 


The sermon boils down to this: |/ 
you want to make good pictures, you'll 
have to learn to make them. If vou 
aren't satisfied with the results you're 
getting, attend your camera club train 
ing course, or a local college course, 
or a photography school. Then, when 
you can produce results with the equip 
ment at hand, go in for your fancy 
rigs if you want them and can afford 
them. In the. meantime, don't worry 
about differences in lenses! 


To make a figure study which con be classified properly a1 pictorial is a difficult assignment 
tor almost any photographer. To incorporote in thot picture a spirit of youth, innocence, 


and gaiety is even @ more exacting tosk, for rarely can any note of levity or personality 
oppear in a nude of semi-nude study without cousing offense. Ovlman hos succeeded in 
presenting o charming bit of frivolity, creating a mood which is rore in such work. The pose 
is excellent. The slight soft-focus effect adds the fina! dainty touch, helping to detach the 


subject from reality 
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Little 


‘ Children are invariably photogenic subjects for the photographer comeing 
oy @ little skill and much patience. The picture, though not great, 4 typical of 

the good work which can be done. This 4 o rather saleable type of shot. A 
pyromidal composition « evident, although the bockground is just ao trifle 
datracting. Made with ao 425 Speed Graphic (4.5 Ektar lens Exposed for 
125th second at (8 Developed in Microdol, straight enlorgement on Opal G 


“Oops 


“Rockport” 


No other place in America hos been sketched, painted, end photographed as offen as 
Motil Number One” oft Rockport, on Cape Ann. Every year mony good pixtures are 
mode here, most of them get little acclaim becouse the subject hos been depicted 
myriods of times. Yet “Rockport 4% proof thet even the trite con be imteresting 
The composition & strong and the tones good Mode with o Super thonte C 2% « 3%, 
Tessor 14.5 lens. Exposure | 100th ot f11, with @ medium omber filter. The original 
negotive wos foo contresty to print, copy positive and second negotive: were 
mode on Eastman commercial film, reducing contrast by over exposure ond under 
development. it wos printed on Opal, then toned bive with gold chloride toner 


Stephen White 7 
’ 


Harold Frisch 


Eflective lighting, witable model, and good technique moke this good chor 
; acter study Lighting is by @ spot at 45° with o fill in food. The left hand might 
have been burned im a little since # competes for attention, but this minor 
powt Made with @ Rolleifies, Loews Tewar (9.5 lens Exposure 110th second 
at 116 on Plus X Deweloped in Defender 777 and printed on Velour Black 


| 
“Russian Monk 
‘ 26 
: 


in the quiet, eppeoling portrait the subject « well handled the pose 
and lighting ore completely in beeping with our mento! picture of 
the peocetyl, devoted life. Made with a Reflex Korelle 
Schneider Kenor (3.5 tens Exposure time wos 1/5th second ot (8 


Angelica” lan Lywnbery 
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“On the Merry-Go-Round” Antonin Olmer 


The strong lines radiating from the upper lefthand corner give o striking 


composition to this picture. Ith subject matter contributes strong human 


interest, @ good combination. Photegraphed with a Rolleiflex, Zeiss Tessar 


13 5 lem. Exp S00th, $3.5, Agto (SS film. Enlarged on Neobrom paper 
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Rincon Crillo” 


This landscape of Or Atoy's holds commdereble imtered the man 
figure of the cabin, the curving horizon, and the rather dramatx wy 
The break in the clowds at the upper left may be on nadicatior hat 
the lighting in the photograph autiventic. It wos shot with Rolie: 
flex. Zeiss Tessar (3.5 lens Exposure 100th sec. of 111, Phos X film 


Felipe Atoy 
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“Massaia”™ 


Here 4 a wrefire formula for ao successful picture 


An old peasant 
women, a flock of 


chickens aod strong side lighting The eve cannot 
escape the old woman as the center of int 


ew A definite emotiona 
appeal! to tha photegraph makes pictorial No doto 


available 


Ristori Artoro 


TALKING ABOUT 


PHOTOGRAPHY 


WITH MORTENSEN 


There has been se much written 
on the purely technical aspects of the 
craft, its innumerable al chemi 
cal and mechanical ramihcations, that 
I feel more worthwhile benefit may be 
derived if 1 discuss the leas tangibk 
but equally important material which 
does not fall under the categors of 
camera tex hnique 

I refer to those elusive factors which 

eonstitule a pieture 

To the average amateur his greatest 
satisfaction is to produce a picture 
which will provoke an emotional in 
terest on the part of those who view it 
A startling comment of approbation 
from a wife or a mother or the publ 
in general, serves to compensate the 
arduous hours he has spent in develop 
ing his technique. 

The advanced amateur should real 
ize that technique is solely a means to 
an end, not an end in itself. There has 
heen too much written material » the 
te« hniques and too littl on the pur 


pos for which tex hnique sare intended 


WHAT MAKES A PICTURE? 
There is no question but that the 


most difheult job a teacher has is to 
cope with the problems involved in 
what makes a picture. Although it has 
constituted the most fascinating cle 
ment in my career as a picture maker 
I have up to now hesitated in attempt 
ing any extensive instruction on the 
subject. However, | feel that I hawe 
discovered certain tangible and clear 
cut ingredients which can be conveved 
to a student and which will form the 
basis upon which he will begin the 
exercising of his own creative power 

Composition is an act, not a fact 


Certain essentials are neressary before 


In asking Mr. Mortensen to prepare this column for regular appearance 


tn American Photog raphy, the Editors imposed no Limitations as to subject 


matter. This was a happy decinon since u provided Mortensen with the 


latitude he needed 
with which he feels at home. Every 


in this random discussion of fretorial photography 


vet directed him like an arrow to the subject matter 


photographer will find notes of value 


The Editor 


we approa h the act of composing Il 
will diseuss three of these essentials 
First, every picture must have one 
dominant object or mass which carries 
with it an impact It should command 
our attention by its pattern alone, be 
fore we know what the subject is 
about. The first impression we receive 
should be a visual one only divorced 
of subject appeal. There are certain 
well established “pattern arrange 
ments’ which have characterized many 
of the world’s noted pictures, and 
which, at a later date | hope to cover 
in detail 
Second, the presentation of subject 
material in such a way that a too literal 
and factual record is avoided. The 
camera is a cruel instrument bent on 
reduc ing objects to commonplace de 
lineation. It seems to hawe a diaboli 
cal tendency to record trivialities along 
with important matters. It requires a 
careful sense of selection and elimina 
tion in order to supplement the Dom 
inant Mass with subject material which 
is not torn apart with inconsequential 
and literal details 

The witimate concern of the artist 
with a camera or any other medium is 
to invoke in the beholder ideas and 


emotions, not present him with a mere 
literal recording 


UNIVERSALITY 


Thus, in selecting subject material, 
seek the forme that possess universal 
appeal, and through the numerous de 
vices available to the camera strive to 
present a broader concept of the image 
If it tree, it should not be a 
species, but rather a symbol of all 
trees. If it be a head study of an old 
roan, it should bear all the character 
istics of age and de« repitude 

Thus, the concept and eipenence of 
age is conveyed rather than the limited 
presentation of «a speci he personality 
which could interest only a few 

Surely, we have a greater latitude in 
reading in our own viewpoint of fem 
inity when we behold a picture which 
[hes all the ingredients of charm 
ing womanhood rather than be forced 
to accept a specie personality limited 
by a too literal delineation of expres 


sion, costume and environment 


SIMPLICITY 


Thied essential is the element of am 
plicuty. The avoidance of ine onaequen 
Contiewed on pege 55 
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Pick @ Tourist Comere fer your gred- 
wating ton deughter, siece of sephew 
These compect, copeble, smartly styled 
thend eut ameng teiding ell fin 
types. Five models. priced frem $24.50 fer 
the Kedet model te $95 for the supers 800," 
obeve — equipped with Kedet Anosiar / 45 
lens, superspeed Kedek 
Syechre 800 Shutter, with speeds te 
1 800 second! Accessery fer the three 
top medels permite any of few sites of 
miniature trens- 
porencies! Kit, $14.50, held cove, $10.50, 


Flash... 


A Koda’ Plasholder makes the 
modern flash eyachroniued 
Kodak camera complete Pix 
tured ia the new Kodak Pony 
135 Camera ($5475. neat 
page) with accessory Kodak 
Flasholder ($11 08) and Pield 
Case ($6 75 


Prices include Federa! Tax where app! 


rble 


... especially when the gift is photographic. More pleasure 
to you in the giving; more pleasure to the recipient every 
time it's used. Pick photographic gifts when there's a 


wedding on the way .. . for family birthdays . . . 


when 


your favorite boy or girl sets off for summer camp... and 
ot graduation time. For any occasion, these gifts are ideal. 


Compact, beavtifully styled, ideal for 
color, the Kodak Flash Bantam (45 
Camera, at nght, is a perfect honey- 
moon gilt, $49.50. Case, $6.00 


Filters, too For the color-film enthusiast, pick a 
Kodak Skylight Filter ut 
of open 
scenes For bleck-and white, the Kodak K2 
G. XL. and A are basic filters avaiable in 


~mquers the excess 
shade and back lighted 


Kodak Cominnaton Lens Attachments to fit 
amerse A Kodak 
Filter Case. at night, keeps them sate 


practically 44 amateur 


Choose a Kodak Duaflex Camera 
for the camp-age boy or girl The 
big, brilliant view finder com 
pect, rugged design and econ 
omy of 12 pictures to a roll make 
it ideal. The /8 model, at left 
$19 85, a basic model is available 
at $1275. Both have flash-syn 
chronizing shutters. Case, $2.50 


lens attechments extend the 
renge of any comere. Kedok 
Porwe Lenses 2+, ond 3+ 
ere particulerty desirable — fer 
in coler or bleck-ond- 
white 
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GIVE yourself a new camera at the start of the new season 
—and it will inject new rest into ail the summer's photo- 
grophic adventures. Fine equipment is stimulating; an 
exquisite mechanism encourages you to live up to its 
excellence. Maybe your choice is a fine miniature camere 
such as the Kodak Retina | or Ii Camera at right... maybe 
@ moderately priced miniature such as the new “Pony 
135," below ... maybe a fine Kodak Refiex li Camera, or 
@ Kodok Tourist "800" Camera (facing poge). Whichever 
you pick, a fine modern Kodak camera will help you moke 
this an outstanding year. 


Here's the new Kodak Pony 135 


In the Kodak Retina [] Camera 
a high epeed costed 
anastigmat lens in | SOO-seoond 
; r Rapid Shutter goes 
along with such technical refine 
ments es reliabie locus coupled 
tange hinder seutomatc stop 


tal styling that makes you proud 
to wear this distinguished miniature $197 75. Above 
the capable Kodak Retina | Camera, (35, $72.7° 


double exposure 
and emart Continen 


Camera—running mate for the Kodak “Pony 828" 


Quick ection, cosy eperetion.these ere designed inte the new “Pony 135.” 
Al tingle downwerd gience you reed diaphragm setting shutter semng focus 
setting. number of exposures mode Tit the comers up slightly end yeu reed com- 
plete depthof eid dete Kodet Pony 828 Coomera $279 95 fer comvement 8 exposure 
Kedok No. 028 Film, hes same lens, shutter, body construction Let you Kedot 
deoler show you the features of these now 


It's handsomely styled, with bis § 
pan-grained body satined meta: tr 
gray Tenite top piste anc the price w only 


YOU'VE been wanting a first-class basic 
35mm. camera at a budget price—and 
this is it! Only by actual handling can you 
discover the true excellence of the Kodak 
Pony 135 Camera — its fine balance, ease 
of operation, smart design and superior 
finish—but here ore the outstanding 
details: 


LENS. Kodak Anaston Slmm / 45. fully color 
corrected Lumenized SHU TTER Kodab Flash 
ocking type, 125. 1 SO. 1100 1 end 
“B All base lens and shutter scales visible trom 


above Red dot markings aid quick setting lor color 


and biact and white moder averege ndifions 
Focusing, 2 leet ninity heid-depth scale 
reeds for all settings Plunger type body shutter 
release, saletied until jens tube extended and 


locked Automatic him stop and exposure counter 
Removable beck eding Length 5) 


inches, weight, only cunces 


Continued on seat page @ 
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your camera wears 


a genuine Kodak case 


THERE'S no compromise on quality of materials or smartness of 
design when Kodak makes a carrying case for a fine Kodak 
camera. Leather wherever used must be top grain, from the Grade 
A portions of whole hides .. . exhaustively tested for “crocking,” 
bending, scuffing, fading, aging, “spewing,” embossing, acidity 
... checked for color, gloss, grain, thickness. Linings, adhesives, 
and metal fittings must also meet exacting tests. And for assembly 
standards — see at left and below. 


Before Kedok case intro: 
duced, gets perform 
ance tests. This is the Field Cose 
fer the Kedek Peny 628 Camere 
Fine os is, priced ently 
$6. Comere, $29.95 


Merel ere 
carefully tested 
accurately 


placed 


In Kodab case, all seams are ruggedly stitched Where extra support desrable 
with tested high strength thread and back-stitched ot as in the Field Case for the Kodak 
«bed by hand where the seam ends at a point of strain Refles I] Camera 4 rust-prooted 


Important seame are both jlued and stitched Dietorm steel shell, 25 1O00OD inch thick, is 


j « empioved wherever it leads to a sturdier. smarter used as « foundation for the case. At 
simpler design These features add up giving you the right, outer leether and scuff-resist 
beat case that can be had tor your specific Kodak camera ant Kodadur lining are turned back 

to reveal the light, sturdy steei foun 
dation typical of 
the hidden vaiues 
in Kodak cases 


There are Kodak cases for 
every Kodak fine camera, and 


every Kodak case says 9 
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mayer enet 
berth gived end sewed 
net belt we by wane 4 
x 
we 
“a 
5 
Look for the name before you buy 


A FINE PRINT is the end of a long chain of 
events .. . and print quality begins with the 
right film. There's a Kodak film to fit every 
problem—so, play safe. Select the correct 
Kodak film—time-tested, task-fitted—and be 
sure of a sound beginning. 


KODAK PLUS-X FILM 


Fully panchromatic, fast, fine-grained, an ideal basic 
hoice for most outdoor work and much indoor work 
Intermediate in speed and grain between ultra-tast 
Kodak Super-XX Film and micrograined miniature 
filme All popular roll and miniature sizes 


KODAK SUPER-XX FILM 


Ultra-tast, fully panchromatic with very high sensitiz 


ing tor tungsten ight, and moderately fine in grain 

this is the basic fiim for difficult ight nditions night 
and day, indoors and out Many use it as an all-purpose 
film, for all conditions Roll, miniature. and sheet film 


KODAK PANATOMIC.X FILM 


Almost microscopic in grain. moderate in speed, tuily 
panchromat this iw the besic film tor high-ratio 
enlargements from miniature-camera negatives Minia 
ture and sheet fim 


KODAK VERICHROME 


Fast rthochromati with high quelty and specia. 


advantages in stdoor and Lash work More experts 


need to know this popular snapshot film. Rolls only 


KODAK SHEET FILMS 


Top-speed Kodak Super Panchro-Press, Sports Type 
Super Pan hro- Press Type B long scale Kodak 

Panchromatic Film jependable Kodak Por 

trait Panchromat Super XX and Panatomic X 


truly magnihcent seiectior. to meet every fing 


requirement 


Quality begins with your choice of fim t's finally wen 
o forever lest on your enterging cose! ond in your print 
ways Mere egein you con give yourself the bes! brooks 
can your level of performance by selecting from the 
Xedet fomily of entarging popers Fost full-scote Kedebre- 
mide Poper with itt wide range of contrast grades te 
vertwally every cegetve fos! warm toned Kedet Pianne 
Paper vervetile Kedet Ope! Peper with its ameringly 
wide ronge of types end 
te skilled menipuletion These ore the pepers thet yield 
prints you re prewd te shew. the pepers yeu con depend on 
fer quality and performance every 


Color,too 


bleck- and white, Kodak 
materials fit every task Sparkling Kodachrome and Kodak 
Extachrome Films easy-touse Kode Film Kodachrome 
and Kodecolor Prints and Enlargements end Kodak Dye 
Transter materiale here is 4 selection to meet your every 


prohem every need wilh every assurance of success 


af 
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: a ever make movies? maybe this is the season to begin + 


Choose your movie maker 
from these fine 
Cine-Kodak Cameras 


Wide Filming Range . . . Unmatched Convenience 


—, add color and It's Cine-KRodak Magazine 8 Camera if vou want the top 


maker the field. Here's evervthing vou 


low Camere Price .. . Full 8mm. g Economy 


(ine-KRedak Rehant (amera. f? os wonderfully 


Renin makes 20 tw 20 lLarge-Size lémm. Movies... Wonderful Ease of Use 
for a tt $2 Magazine 16 Camera the lomm vunter 
t Law arid ‘ wart of Maya ‘ teams a ts luxury featurs 
Lux fea } vl werd bite sith the a rh n rital 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


4 2 A mu t in «of He 
4 er devised. TI M uta? takes 
en st open the camera, sliy the film. and close the 
ver, That does it sre set to shoot! 
Every advanced feature fine, focusing (1.9 Ektanon 
beight aces Kodak-made wide-angle and telephot 
ened ex ire and guides wide chose 
i ti an Aw It ‘ mee an Mak 
} , Tax 
F 
Sig q 


~ photegrapher develop Se skill bw 
pring acceptable works bevebopeng bos 
shilie betore wyimg he and 
fag ‘ hee * rather i in 
or wth historical snd caampics of 
Gehman, Buck Hey, Mas Therek, and 
— 4 esting velame tor serious 
j graphers. (Volume | Masterworks of 
Puorccaarnic ave Pho published i AMERICAN graphy 
House, 112 pages 7 by 10 inches, epeaking re pie ne dea Hears 
tiens, cloth, about $4.00 re Greene — pages 
to photograph dogma, bence wmeclined te 
view Mr. Powis’ theeries with some shes 4 sa thal tt ni A 
com. The principal argur advanced ut ts Prank ray wk to prehisters wee this 
Kange to pera egatiy have whe © produ 4 at. ow 
ment. Inastnuch as the it vers grape Thee year the 
Brightness Range” is not precisely ‘ Mr. Fraprie'’s 2 pictures rey rest 
oth ra How “a i a ar on 
of tlast Ma work test to pl grapher veting 
However any fepreser that Bridges, M 4 here at 
mas ha we @ $2.00 weal sta 
velop for the hts he lay » pe ara 
application where ‘ hy aii hinds t a handy reter 
trast are present The wt 5. wi 3 
ever meth s employ pt tia part of tea etest 
brig? one scale t i at \ aha a sevtien, in 
produce salislactot nay ain rapt supplies and 
et can follow the ae pare what we have 
yuite as : crest a graphy 14K 


processing. pr 


and other photograph toy The tra 
will find the book stimulating, « 
general interest to Albeny Comere Club. | Library mare room 
Camena Wee “a Nile i but snloreseen 
Rioemendas Holland ae mm ‘ p nemiers may he 
by 9% inches, ! ‘ i M ra ‘ ak eu own tea 
lt unfortunate that attra wok petit tardy at g members of the club 
n child photogray host ‘ matration of the paper nega 
anguage since eo few ta Chicage, the Chicege Cineme Club, Inc pe 
thera pr « show bye 
On March 2 ‘ he ha Meriden (Connecticut) Comere Club. | hx 
book to be interesting and heipfa in gen } 
ample, similar to Schneider iy é 
Children Before My Camera”. The illustra the py hows. M: 
tions are exceptions t ay be pos K. 
version with English text may be po Montree! Ameoteur Photogrephers Club. 
Hertford, the Connecticut Volley Camere 
o judge whether work the #th, J. Linder sepeke on Por 
preicrence the the lin H. V. Coreen discussed 
ectinags fore ae of 
ments i These wi ‘ The ti K on the « print compe 
book design as such t 2 wae held. and the 2th, Cearge 
treatment of both page size avou ch Frid b earnle tured on Toning lalormation 
earth relay divieen mert 
reow tee the tb may be secured from presi 
ing 
weat, Minneapolis, Ame in Photograph lent ree Fearnley, 1280 Bernard Avenue 
‘ Publishing Company pages bv Houstes @ On April 16th Ohutrement, Mentreal & 
nches, 73 i strations mb L. L. Handly, APSA 
$1.50 H Newerk, M. the Veilsbuerg Camere Club 
i Mu ihe Apr Zith the regular cleb theeting 
his volume is pleasing gtaphere wae transferred the Newark Museum far 
and the general public alik It Johbonnesberg 5. A... Camere Club of 
72 pictorials, carefully selected from those (he + meetings Continued Page 66 


tain a good deal of aseful mformation on Li al 


What it takes to win 
photo awards — 


TELEVISION the other eve 
€ ning, John Cloud of Boston posed 
He asked what 
special qualities a print had to have 
John himself 


knew the answer as well 


me a tough question 


to get by a salon jury 
as anyone 
teaching and 


aus. hie has heen 


practicing outstanding photography 


for quite a number of years, and his 
father brilhantly 


intended as a ke ading question, to give 


before him It was 
me a chance to show my stuff in 
shout a minute, with a breathless video 
aucdbence hanging on my every word, 
or so | would like to assume, and at 
the same time being able to see how 


flabbergasted | looked 


BREAKFAST .. . OR MERIT 


In the first plac a minute was scant 
time to do justice to such a subject, 
and in the next place there ant any 
me pat anewer to such a 
While sabes 


te 


que 

has been stand 
quite an extent, results are 
still pretty much dependent upon wh: 
is on the jury, and what they had for 
breakfast. One jury will aceept your 


print ar d hang a medal on it, of per 


haps show it in the catalog, and the 
ext jury may turn it down 
Max Thorekh once sent out a 


pacture for which he had high hopes 


and with his record of nearly 4.000 


acceptances, he ought to know 
what a salon will take, if anvone does 
But to hes surprise it was turned down 


everywhere he sent it. Finally he tore 
up the paper negative and retired the 


fron 


aceeplance Rut hos 


print competition without a 


single secretary 


otill waan't satished, and later surrept: 
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iF AT TIMES Pop seems to be pull 
ing your leg 
But in serious discussion of the im 
Whe judges the 
competency of the jury, Pop points 
out the great number of considera 
tions that must be dealt with BE 
FORE the work of the salon judges 
begins 


you may be right 


portant question 


tiously slipped it into an entry for the 


world-famous International Salon at 


Lucerne, where it won the grand prize, 
the big gold medal that os the fondest 
hope of any pictorialist 

The corollary of this ts sadly true 
The pitcher that goes too often to the 
well will be broken 
with fifty of 
then 


Many of us have 


had a picture sixty 


straight acceptances, and 


jury will turn it down. Ortia-Lchagur 
had his whole entry rejected at a prom 
inent salon a few years ago, and this 
nol.an ex penence with 


pectorialiats who exhibit extensively 
This of course rames the question of 
which 


the competency of juries, of 


THE QUALITY TAG 


But to give a fair answer to aspiring 
pictorialists, there are a few things 
that can be pointed out as indispen 
sable for any continued salon suceess 
The first of these is good print quality 
The jurors are 


generally competent 


photographers, and obviously poor 


technique usually has short shrift with 


them. It tags the work at first sight 


with an inferiority complex. This does 
not mean that the pictorialist has to be 
an accomplished worker in all photo 
graphic media. Some of the most out 
standing exhibitors of all time have 
heen very limited in their technique. 
They have chosen one process, learned 
it to perfection, and stuck to it. They 
would have been distinetly at a loss in 
Witness the oils of 
Misonne, the carbons of Keighley, the 


any other medium 


fressons of Ortiz-bchague, the paper 
negatives of Thorek. But you do not 
have to go imto such specialized work 
as this. The great majority of accepted 
direct 


prints are enlargements on 


bromade ‘ 


r chlorobromide paper. But 
whatever vour medium, you must be 
absolute master of it. Serve your ap 
prenticeship and learn to make an out- 
standingly good print before you try 


to branch out into art. 


HOW MUCH IMPACT? 


Another thing that a salon print has 


to have 


that thes 


is impact. Some people think 
juality has been too much 
stressed of late years, and perhaps it 
has. But the fact remains that a certain 
amount of unpact is necessary to get a 
print past a jury. In present-day judg 
ing a print averages less than ten sec 
onds before the jury, and ut has to 
start right in talking if it is going to 
wake itself heard before it finds itself 
in the discard. This is not as unfair as 
it maght seem. The quality that gets it 
bw the jury, makes it a better print for 


its own purpose 


Does this open up a new line of 
thought for you? Don't tell me that 
vou have such a distorted view of life 


you) 
“4 
i 
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that you think the only thing pictorial 
photography is made for » to hang im 
salons, Salome were invented te um 
prowe the breed, just as cattle shows 
were, from which the idea was origi 
nally stolen. Exhibits in both have a 
useful function of their own in life, 
and by comparison and emulation they 
are gradually improved so that they 
serve that function better. Pictures of 
this size were primarily intended to 
grace our walls amid living conditions 
long before salons were even thought 
of To hold their own of walls in com 
petition with the ordinary distractions 
of life, pictures have to have a certain 
amount of strength and impact. Se, i 
general, this quality will mot only he ip 
a print get by a jury, but will at the 
same time make it a better wall orna 
ment. Perhaps the two are synono 
mous, but | would not vouch for that 
Salons erroneously have come to be 
regarded by many people as the only 
end and aim of pictorial photography 


DON’T OVERDO IT! 


Impact can be easily overdone. Wall 
pictures have to be lived with, and 
anything that reaches out and hits you 
every time you go by will eventually 
get to be very irritating. So do not use 
any more impact than is needed for its 
purpose, That would be to make the 
tail wag the dog. because impact alone 
can not make a picture. All it does is to 
attract attention, and if a picture does 
net follow this up with something 
worth looking at, vou feel that vou 
have been tricked, and you resent hay 
ing been stopped Impact is secured by 
bulk, strength of line, and sharp con 
trast of tones anv or all combined 
The furore that lasted several years for 
and against large sizes for salon prints 
seems to have somewhat subsided 
Large size us taken for grante d for wall 
prints just as it is for wall clocks and 
calendars, and for the same reason All 
the most successful exhibitors show 
their stuff in large sizes, and their 
salon records justify their judgment 


SIMPLICITY 
Another big help is to keep pictures 


as simple as possible and to have them 
conform to the commonly accepted 
rules of composition. This means only 
an orderly and pleasing arrangement 
of their component parts. There is 
nothing highbrow about it. It is just 
a trick of the trade to make a favor 
able presentation of your wares. Artists 


learned it ages ago and before pho 


tography came along had a so well 
Mandardized that wee teslimetive 
with them. bLwen woth our new medium, 


which diflers fr painting im so many 


we cal an prove 
what they worked out im this line. it 
well agreed’ that the rules may be 


broken to advantage for ial eflects 


bat make : sake about the fact 
that vou have t tae wver to get away 
with at 


A WORK OF ART? 


But after all, these things are only 


thre we hanws ta Aird peture 
aking. Nome of the nor all of them 
pul together, wall ake a work of art 
You have to have something to sell, or 
it would mot be worth going to all (hes 
bother about. Now we are getting down 
to the gust of the alter, which i som 

thing ; re tangible than what 
we have far bee talking about 
What is a work of art Books have 
been writter thee subject without 


telling you uct bust it quite gener 


ally agreed that the purpose of a work 
of art is not t ‘ vey information 
but to arouse an ¢ tiem lt makes you 
sad of glad of sd, het of cold acrene 
ot forlor: or a thing elise thal vou 

an feel. lt ian't a nleliertual pursait 


at all, but entirely sensual 


STIMULATING PHOTOS 


If suceessful, it starts in someone 
who newer saw particular dog or 
nountain or grandmother, the same 


train of thought that he has when he 
looks at his own, | the last analyerm 


it »s his own thoughts, rather than our 


picture, that he ws et ving. All we can 
do uw to conjure up th< ughts for 
him, if he ewer had anv. You can't put 


art into a dog pecture for anyone who 
never lowed a dog, nor paternal a flex 
tion into a picture for one who never 
had a child, nor wonder into a picture 
for an unfortunate who has no imagi 
nation Our juries are human, and 
they have human experiences in life 
but you have to live a long time to 


have them all, or ewen a large propor 


tien of the: So it us mevitable that a 
picture that thrills one persor will 

ake no impression at all upon an 
other 


But | was only spoofing you. A pix 
ture does not necessarily have to be a 
work of art to get inte a photographic 
salon, although a lot of art is hung 
and that was the original idea. Paint 
ers earn their techniques as matter 


of course, and then study art to learn 


how to pull heart strings with a, which 
+ their real basiness in life. This is 
not se generally true of photographers, 
most of whom are tolerably good 
mechanics with wervy sketchy ideas 
about art, which they have never seri 
ously studied. Art is long. For this rea 
son many juries of photographers do 
ot have the wide appreciation of emo 
tional appeal that w found among 
artists of the brush. So if vour pecture 
has only beautiful print quality, um 
pact, and good composition, even if it 
has no soul, it is likely to get hung in 
some salons. It has many of the super 
heal aspects of a work of art, anyhow 
If you tell me that this is deplorable, I 
juite agree with you, but Il am only re 


porting an obvrous fact 


Po; aise for vou to wrife lo hum, 
in care of this department, about any 
photographic problems you may have 
He and the gang will talk ut over and 
ome up with the answer for you li 
they don't know ut (and they readily 
admit they re still learning, too), they 
will find someone who can come 
through with the dope Were looking 


for your letters 


More Fun! 


G et more fun out of photography 
? 

— by joming the PSA where 
yo | be wtmetely with 


others hawing the some interests 


Complete detoils for the asking 


write to 


Photographic 
Society of 
America 

2005 WALNUT 


PHULADELPHIA 3. PA 
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No tithe — by W. A. Hatfield Above Architecture pro 
vides o rather romantic and appropriate background for the 
pork scene in the foreground. The strong line of the bridge 
and spring-like trees form an interesting arrangement. The 
aerial perspective, subduing buildings in the background, is 
helpful to the dewgn 

The picture has o weak and uninteresting foreground. The 
lone pigeon is poorly placed, attracting too much attention 
Sherp detail in the near foreground would hove strengthened 
the depth of perspective A stronger print would hove helped 


“Rectangles” — by Cecil 86. Atwater Left An excellent 
rendition of form and texture of monumental architecture. tt 
is interesting to vs more as a design thon as a study of archi 
tectural form. The arrangement is varied enough so the print 
has the quality and feeling of on abstraction 

To appreciate tha picture properly, try turning it sideways 
or upside down, the major masses ond shadows bolance each 
other in tone and shape From the standpoint of line and 
valve, this picture « aesthetically satisfying 


“Considering Pictures” 


A monthly column of constructive comment by Whit and Barbara Standish 


must” when do 


é nog architectural photography To do justiee to the 
subject, every bit of detail, texture, and form should be 
reproduced. This calls for a photograph that is sharp well 
lighted, and with plenty of tonal gradations (M course, 
there are excephions to this need for detail and texture 
smece some architecturals are at spheric with most or all 
f the emphasia on form or silhouette But generally, arch: 
tectural photography shoukl present the subject stranght 
forwardly, and thie calle for detail and texture 

The angle at which light falls upon the subject plays a 
very important part in rendering both form and texture 


Light that falls evther too nearly werticaily or too nearly 


hormeontally will render architecture to its best 
sdvantage. When making presentation drawings, most ar 
hitects a 45 angk { illumimation, and the same 
angle usually is pleasing in a photograph. This is not to 
aay that pictures ude with a different a ge of ilhumuina 
thon will mot be so esaful, but unusual r treeky angles of 


light are dificult to handle for the ine ed 
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It is also important that the angle of illumination should 
suggest the form of the structure. Generally speaking this 
means that each side of a building should be unequally 
lighted so that it is mnmediatels apparent that each side is 
a separate and distinct plane. For example, if we have a 
picture showing the front and side of a building with equal 
iumination on both, we will not have anv real represen 
tation of form. If, instead, we wait until the angle of sun 
is such that the front of the building is brightly illuminated 
and the side in in shadow, or part shadow, we will have 
much more of a sense of form 

The most interesting part of the architectural subject 
should be adequately luminated. It is amazing how often 
this quite obvious rule is forgotten of ignored For in 
stance, the most interesting part of most buildings is the 
front facade or the front entrance, and to photograph a 
building with an interesting doorway in deep shadow, and 
with strong sunlight on an uninteresting side elevation 
seems rather silly 


Nevertheless, it is often done judging 
from quite a number of the pictures that we have received 
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One of the most important elements of good architectural 
design is proportion, and it is important that the archi 
tectural photographer understand the necessity of avoid 
ing equal oF uninteresting proportions in his poctures Te 


test your pictures in this respect, lay a piece of tracing 
paper over a print and study these major space divisions 
Those spaces that are equal or repetitive will usually be 
uninteresting; whereas those that show variety in the spac 


ings will be much more appealing. A study of abstract 


painting or drawings will do much for the photographer 
in developing his appreciation of design in this respect 


Our pictures this month pretty well illustrate some of 
the above points. The picture “Steps” by Maurice Frank 
is a particularly good example of the realization of form 
by careful lighting 


Under various lighting and atmospheric conditions, ar 
chitecture has many moods. The picture “Along Fifth Ave 
nue”, by Duane Litwiller might properly be classed as a 
night scene; nevertheless, it emphasizes the romantic side 
of city architecture. In very much this same category i+ 
the picture by W. A. Hatfield. Our feature picture “Re 
tangles”, by Cecil B. Atwater is a vigorous pattern of ar 
chitectural forms producing an interesting design. And 
the picture “New Orleans Portico”, by Wilfred Churchill 
is a straightforward architectural detail study 


“Along Fifth Avenve” — by Ovene Litwiller. Lighted «in 
dows of city buildings bode mystery. Trees in the foreground 
effectively provide depth and perspective, and the windows seem 
to hove o stor-like quolity, rising abowe the dork bose 

We wish the woter in the foreground were lighter in volve to 
seporate the very dork moss of trees. More controst between the 
silhouette of the buildings and the sky is alo needed 


“Steps” — by Maurice Frank. Boltimore vem: ore populer 
wwbject; we find this porticvlor picture quite pleasing. Mr. Frank 
has orronged shapes ond mawes info on interesting design. We 
like the rhythmical progreson of forms inte dutance 
We with the vertical in the print were straight, and that the 
camera position hod been higher or lower so the top steps were 
not all in line. A slight variation in the line of these top steps 
would hove made o stronge design 


Prints intended for the consideration of Mr and Mrs 
Standish are alwoys welcomed Please oddrew prints to 
Considering Pictures, AMERICAN PHOTOGRAPHY, 4?! 
Fifth Avenwe South, Minneapolis 15. Minnesota 

Mork prints with your some and oddren While every 
effort will be made to handle pictures carefully ond re 
turn them to contributors, AMERICAN PHOTOGRAPHY 


assume responsibility for loss damoge 


“New Orleans Portico’ — by Wilfred Churchill. A very 
ornate and gracious entrance motif. The soft ond subdued light 
ing oppropricte, conmdering the over decorotive quality 
of the architecture. We like the emphasis on the interesting 
wrought roll. The general quality of the errangement is ex 
cellent. More foreground wovld hove improved the picture 
More detail in the shadow aree ot the door would oho help 
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BAS- 
RELIEF 


HE ENTERPRISING PHOTO 

KAPHER is forever seeking fresh 
fields to conquer, and new methods 
for making permanent records of the 
things he sees. Just as the writer will 
treat certain subjects in a particular 
stvle of idiom, so the discriminating 
photographer will see before him a 
good subject for bromoil, color, sharp 


glossy black and white, and so forth 


There is one type of printing, how 


whe h perhaps you may not have 


PHOTOGRAPH 


FRED O. STEAL 


Grain Flow in Stee! Forging 


tried. This is the “bas-relief” process, 
which gives a sense not so much of of 
dinary third dimension as stereoscopic 
pictures do, but as the name implies, 
the finished resembles very 
closely a bas-relief modeling in clay, 


print 


or an embossed plaque in metal. The 
outlines are clean and black with very 


delicate gradation of tones 


FROM THE BEGINNING 


The process is really quite simple 
The first step is to make an ordinary 


Then from this a positive 
transparency is made. The negative and 


negative. 


positive are bound together just slight 
lv off register. The resulting “sand 
wich” is printed in the usual way in 
your enlarger. 

\ wide range of effects is possible, 
depending on the registration of the 
negative and positive, and upon the 
relative density of the negative and 
positive 

The more accurate the registration 
the finer will be the black outlines, 
also the general effect of lighting can 
be controlled quite easily and can be 
made to conform to the general light 
ing direction in the original subject, 
unless it is desired to depart from all 


of realiam 


CLEAN-CUT LINES BEST 


There are certain subjects which 
perhaps lend themselves best to the 
treatment. Only by experience can a 
subject be selected that is suitable for 
relief printing. Generally speaking 
compositions in which clean-cut lines 
are predominant, like architecture or 
trees, are most successful and look 
most effective when printed in this 
way. Unless there is a definite line 
or shape in the original, the print will 
appear very false as the offsetting 
causes thin black lines to appear very 
markedly 


INSIDE SHOTS, TOO 


Not only outdoor pictorial subjerts 
can be treated this wav. Certain com 
mercial subjects are also intriguing, 


and when a little time is spent doing 
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The Repowman 


these they become quite fascinating 
The delicate tones are capable of such 
infinite adjustment that a new art 
seems almost to have developed out 
of the old, and to look again at nor 
mal prints gives the eye quite a shock 
The comparatively hard and almost 
brutal tones of an ordinary glossy 
black-and. white 


comparison with the extremely subtle 


print seem crude by 
grays and silvery tones of a good 
relief print 


HEIGHTENING EFFECTS 


By making the tonal range greater 
in the positive than in the negative, 
further effects can be produced. This 
will produce a print which shows the 
tones in reverse, as the shadows of the 
positive will be denser in conjunction 
with the negative shadows (i.e. the 
thinner parts of the negative} than will 
the highlights of the positive combined 
with the highlights ithe denser por 
Working in 


this manner requires a great deal of 


tions} of the negative 


eare or it results in only a mere stunt 


for effect, and ceases to be artistic 


LIGHTING IMPORTANT 


Portraiture can be quite effective, 


especially where the profile line is 
good. The lighting, however, must be 
controlled with extreme care, as detail 
in the eves, for instance might appear 
very unnatural, It is possible to make 
the combination so that wu ne par 
of offsetting is 
Henee in the 


portraits, facial 


teoular area the degree 
less than in another 
making of features 


manipulated 


can, if carefully 


appear 


almost as in a normal print 
While the of photogra 


phers, both professional and amateur, 


majority 


will be most interested to experiment 
with some of their existing negatives, 
let it be pointed out that this is not 
a very good way to try, because the 
subject and the uality of the negative 
may not be suitable. It is recommended 
that after an initial trial with a stock 
negative, a subject should be photo 
graphed specially for treatment in this 
manner before deciding whether the 
process appeals or not 

There are special applications of the 
technique which will interest scientific 
workers These include Tay work in 
which the fine lines created by the 
offsetting create clearer lines of demar 


cation surrounding certain portions 


otherwise rather hazy. This application 
of the process must not be confused 


with any artistic uses 


STEEL FORGING 


Another scientific use is in photo 
graphing the grain flow in steel forg 
ings which is a very diffeult task at 
the best. An illustretion of this is in 
cluded to show the effeet obtained. The 
specimen, which is highly polished and 
deeply etched in an acid copper solu 
tion, lighted by reflected light from 
white blotting paper. The advantage of 
thes method in this case ver the usual 
etched specimen with 
printers ink and taking direct prints 
on glazed art paper rolled on to the 
surface of the sper with a sues 


gee} will be obvious to photographers 


Youth ond Maturity 


Once a satisfactory combination print 
is obtained, this can be copied and 
the copy negative used for subsequent 
prints, instead of having to preserve 
the actual steel specimen and reink it 
every time a print is required from it 

In a large steel works where forg 
ings are checked for quality in this 
way, a method of relief printing is of 
particular value. Any slight inequality 
of lighting is neutralized by the pos 
tive transparency, giving a beautiful 
even tone all over, in addition to show 
ing the grain as if it were the actual 


specimen itee lf 
TECHNICAL VIEW 
From the technical point of view 


there 
connection with relief printing. The 


is not a great deal to be said in 


original negatives should possess good 
definition and gradation without being 
dense in any portion. It is easier if 
plates are used for negatives and posi 
tives because in the setting and bind 
ing together greater control can be 


maintained 


FINISHED PRODUCT 

Except for special effects, the tone 
range between the deneest portion of 
the negative and its clearest portions 
should be considerably greater than 
the tone range of the positive, but the 
highlights of the positive must be kept 
perfectly clear. Thus, when they are 
both bound together for printing, they 
form a negative which will yield a 
print showing the tones in their nor 


mal relationship 
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GOOO 
} Fastman Kodak (ompany hae re 
leased an 


interes ing pemphiet 


he for thew 


Blower 


chews aed eaplaume 


seteboek, on 


Pictures in The 


learty how te get the 


flowers and 


photographing 


shows bow to make pie wire frames to 
peas wale foewesing and correct heid 
4 reg without charge 
' “ales Ser Diviwon, Pastman Kodak 
Rachetes 4 Mow ugh 
AMERICAN PHOTOCRAPHY's Reader's 
Service Lhepartene 
TRAVELLERS NOTE 
Lallup, New Mex laine to be one of the 
meet minded communities 
the Lowa | i the heart of the 
pe grap? were tt 
ate bree prreonaliy wetted Phote 
re ate offered from June through Septem 
ber, tree photography ecrvice 
provided and each evening al sand movies 
f eurreutiing country are shewn is 
Gallup you ca pick your le 
for the meat day's shooting A bheoklet 


bat theme 
‘ ser and giving 


for getting the leet are 
area ws available from th Chamber of 
at Gallup Just frog the 


MATCHED LENSES 
Northern Heualeward, Long Island 


| New York, now offer a af 


SUN GLASSES 


4 
} 
| 
{ 
aj gras 
gre 
are Vola su 
Rotating angle af 
a a trans 
J a home the 


NEWS 


READER'S SERVICE DEPARTMENT Here is how you con obtain up-to-the- 
minute information on photographic supplies and equipment. New products 
announced by manufacturers are listed here, and on the page following, is a 
blenk you can fill out and mail to AMERICAN PHOTOGRAPHY for more complete 


informotion. Use this service; there is no cost or obligation. 


PHOTOPLASH NOTES 
Some interesting netes on photoflash have 
been iseaed by Sylvania. The estimated pro 
duction of flashbulbs in 1937 was 6,500,000 
In 1947 this had jumped to 78,000,000. In 
1948, 144,000,000 bulbs were made, and the 
extumate for 1955 500,000,000 Today alwut 
with photo 
flash. Plash-users take &5 pictures annually 


nem-flash users take only 45. On the average 


1 owt of 12 pictures are ma 


flash users make | out of 5 pictures with the 


bulbs. 22,000,000 families in this country 


own cameras without fash attachments. The 


bulb industry looks forward te educat 
families to the use of photoflash 


flas 
ing these 
and persuading photographers generally to 


use more flash 


STEREO BINDERS 


3 Alken Vheto Preduets, 20) Faw 
i2tth New York are in 


troducing nu & tor Alkon cut 
film helders. t of numbered 
plastic strips wi grooves on the 
ters powur amet other lata can ie 
i t pe The sa mber is 
au a aily ¢ a ther of the 


Metal 


wee 5. slides are 


FOUR NEW CAMERAS Company, Old Greenwich 


Four new models have bean edded transparencies are attached to the 
4, ne of Ventura Realist mask, then the mask and two pieces 


binders tor Realist 
offered by the Kimac 
Cannecticut. The 


Mereo 


manufactured ander United States Gower { glase are inserted into the metal binder 
at edu trat y Agta Camerawerk Tt ma sari to reduce the necessity 

termany and sted thie yvantry bey he pre tron due to the even 

Alfa Phote Corperat W. snares Hand are packed 25 to a bos 

New York 18 Ti Venture 69 with pieces of glans The boxes are «emu 

pur Rapid, | st alec at? tte and sustable for use as slice 

mm Pronar sted peede at camera shop» 

1 23 second, locking e fer me ef TRIPLE PURPOSE 

posures, and viewhoders of the collapsible 6. Punctioning as a priot washer and 

Newton and he ant types, a tra and capahbie of 
we ie 24 The \ OY achieving temperature centre of 


Varw, at $4 similar, bat equipped ne witheut the wee of ie of heating 
with a \gna vated lene, Trav ts wle of etainless ateel 
a synehe Vario shutter with speeds and will « ate one 11 x 14 tray. two 
69. at trays, a sp to four 517 trave Hose 

feud ca * permit slation of tempered 

‘ * . al with the Varw on water at the prope A removable plat 

wore t an be when the entire work 
\ lade Fe desired for the washing of large 
ax | suse, Venture small 5 ts im quantity with constant agi 

ut ha any of the ferata ation. Outiets can be capped to cenvert the 
i » previoudty deacs t into a roomy tray for the processing of 

a pur Rapid w arge prints Tr Trav made by United 
ome Vhete Tray Co. 0! No Welle St, Chicago 6, 


NUMBERS 
t ancl foews, bat alee for filters. wh hima P 
The whe hae set of three 
here, using diff alapter ring 
fur 
‘ a rang in between Agnar anastigma om 
j 46 


The Heiland Research Corporation 


7. 


ver hae announced 
Streobonar electrar flash unst. Attrac 
tively «tvled, the basic wait which attached 
io the camera operatcs of OF | 
house current. An optional aceeseary in the 


portable buttery power pack permitting oper 


ation independent of a power « The 
110 flashtube with a fash 
of 1 sx i. Light appro. 
mates 0 lemen per equa foot 
tour teet The Af fash unit weighs 
pounds The battery pack weigte iy pounds 
The basin model designe for shutters 
having “XA” type instantaneous ects of 


adjustments. Adapters are available for shat 


with M 


tere equipped or la’ t 
tacts. The AC unit sella for ad 
mg tas, the battery power pack for 

SCRECN SWING STOPPED 

A new sereen hanger which 
been built inte the Aurera Super Del ane 
prejectien Th artang et 
inates the poss ty of “«<Teen cas 
swinging owt while the af art ied 
and serves the additional purpose of afford 
ng quick and positive hooking of the serees 
when the latter ia exter { Ma 
tas red by Aurora, 2251 Michigs Aw 
Cheeago 16, IIL, the new ol wreens is 
available im sewen fre « to 
70, priced from $15.95 up 


MIGHTY MIDGET 


9 Measuring of hee whe 
@ closed and exter a hes 
whem the & W. Ma Pocket Tri 
pod weighs 11 ounces and is priced at 99 

plus tas. The feet are fitted with nomelig 
rubber tips, the ree { he unit beang of 
Suraiuminuc mets gne for 
with Cameras, the 
tripod i manulactu Germany and is 
lustributed in thie country by Camera Spe 


New York, N.Y 


1S SECOND PRINTS 


10 A quick methed of ascertaming 
@ how «a negative will print ia af 
forded by Checkmate, by which temporary 


wet 
‘ frare 
emy 
2 
4 New 
ame a 
s 
grow ing ‘ 
eit “a 
64 
“rary ‘ 
tan a darkre 
wat a at 
j i 
g 5 
ar " 
t 
14% a 
. 
‘ gias 
ra 
4 ‘ a! 
Lae A i 
a 


ga 

ok ad 

penne 

ales 


ta 
The 
flax} 
va 
i i 
s 
tee 


an be WHEL LOOCEA 
sai 


Reeders 


wore 
Service Blentk 


stance af 6 
s 
A 
which 
kmate can 
ees Cas 
a+ heceweary 
ate 
Ftalite Geld 12. “he Treacy! 
Camera Carpore are the 
a 
tag LBC Wret Ca be 
4 tails Ra lane 
aflenes. The 
$i2.% ima: pia h 
4 aking poss 
ter ev Weight, | ances. Prieed 
2,.000,000TH SCREEN Fant 
Mayhe you'll get a new screen free. you 
Late wre t anuta steal 
at the “aime will be shipped with 
certiheates trelunding the price, plus a §25 
with the 2 (Me) “tect 
4 fding he pans These will he 
chippe im the at way ated 
" s (rapt at the oy sare purcha art 
available miy o w wheel artone vatain the 
ROLL ADAPTER 
An a at 
wes 
age 
A. 
stacturer 
at $159 
g wale 
grave 
are and 
pany will 
ons vernies 13 Mar Bar, lox 205 Seuth Beverly 
Hewerly Hille, Californias 
ay 
w offer the Adapt-A-Rell 620. « roll fin 
ear fast t for 
tor The adapter aes 
erely hanging the dark slide The 
ght Packs aclag fits eandard opting back press 
eras te pre ametas eitering the beck im any 
eal foc the way it lots not interfere with normal 
amerra peration. Loads in daylight The 
anulacturer pointe out the savings possible 
sung 62 eler tie stead of cat thm 
The Adapt 4 Roll 420 ix pred my 
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4 
Tl. 
this item whee _ 
ma (at } 
‘ 
iw boad = 
er ind 
which have 
ceivably ca = 
wishes. Pilens 
(x: 
(ther Grafles notes. for a 
aibrate their ow 
for eutra jer 
wales with 
but the rela 
are poe te 
continue to 
for 
obta a diff 
at $2 4). us 
shiel A 
use with eve 
shutters is 5 % 
tributing A 
which conver 
cally \ 
ravelling phot 


Cantiowed trem page 6 


to fee gram preteseing. fot w there 
much trom wredistien and 
epread Thies mot theee 


are gheent, but because the heal print sie 


will be seach that thease errors are sabenerged 


im the nage iteeli That ia, they are of mi 


dimensions, and only when the aegative 


has le enlarged te eight of ten diameters 

or more de we bad them treuhiesome 
lleweves when the per 

hape the ectual sige re 


lationship between the umage epread for 


and the total size becomes a mat 


ter of teal 


The det image io the fle saletantally 
of strawberry shape of roughly beart shape 
with the pot dewn of away trom the 
lene You might call # « rounded pyramid 
é with the hee to the lene 
5 The greater the exaposare given, the more 
the of thos pyramid will opread and 
the closer the dote will appear to be. Thus 
highlights will he represented by dots which 
have epread, often so far that they overlap 
and leave ooly minute epenings It might 


be said that film so overeaposed that the 


hecemers comnpicte reeuitin im a 


soled tone which cannot be opened! gives 


Hegative, for photoengraving 


That ie all very well! But wot the 
whole story We come to the control 
through reduction, more properly known as 


h wl dot etching 


we use reducer, each Parmer's, 
{ 


acts quite tently than when used upon 


Now 
but meteed of being made gray 
This 
the pyramid shape i 


tone each dot 
te attacked 


the dot 


negative 


becomes smaller ‘an 


be understeed when 


remembered. If you cut slices from an ice 


cream cone, you get emalier and still small 
er corches 

It is perfectly easy to more than double 
the tranamiesion of «a halftone negative area 
without in the 


oft the 


least distarhing the complete 


opacity dot 
Three exposures arr 


“Teen Hegative 


ordmarily given the 


Just as surely a6 thie i 


mentioned te an amateur 


Anvone 


could be ce 


photegrapher, he 


will remark knows that three es 


pesures into one 


That com 


non remark sumply indicates 
that the speaker has no knowledge whateo 
ever of the mechanics of photoengraving 
Let's consider an original which made 
up of the usual highlights, middle tones 
and shadows 
lf « single exposure is made which will 


reproduce detaile of both highlight and 
shadow, the dote will be button shaped 
rather than pframidal, and any exposure 
which would extend them in depth would 


tend to spread them so that the highlight 


tones would be closed, and probably the 


deepest shadows would have no usefal im 


age at all 


The first remedy & to make sure that every 


jot, no matter how email, will be opaque 
and sufierently opaque to withstand the 
action of reduction in the later tages. The 
we produc od by the tha sh eli posure 


This mmdeed startling te the conventional 


photographer because in his work would 


simply Jegrade the aegative and place 


undesirable veil over bat remember the 


sereen negative, when in condition for print 


ing cannot be veiled because a certam pre 


portion of its area has lensity (dis 


inherent 


regarding the density of the base) 


A small round stop is used, and an ex 


posure made to a uniform white card. In 
fact. in some plants the flash exposure is 
made by suspending a small light directly 
before the lens. This aniform exposure in 
round cere in the center af 
each dot. If the dot were a haystack thie 
ore might correspond to the center pole 
seed in some places for stacking hay 

Neo matter how much etching is done, 
there will remain a certain opaque core 
spot. This of course affects every dot in 
the whole picture. It will save the deep 
shadows, all dots of which may disappear 
except this hard core, and in the heavy 


highlight dot, while the core does no good 


it does no harm 


The next exposure is made with « larger 


stop. The images of the larger stop will 


cover more area than the flash dot, that iv 


Reader’s Service Department 


THE PURPOSE OF EVERY MAGAZINE 
is to help ite readers and te give them in 
formation. Have you ever read through an 


issue ot any publication, wished for addi 


teenal facts on something mentioned in the 


} 


columns or the advertisements 


| eatiahed 


our READER'S SERVICE DE 


an wete pevet 


Through 


AMERICAN PHOTOGRAPHY, 421 Fifth Ave. South, Minneapolis 15, Minn 
range to hove information on the following items mentioned in your JUNE issue mailed 


to me at the address below 


NUMBERS BELOW 
TO JUNE 
WOTES AND NEWS 


PARTMENT you 


Additional 


may solve this perples 
material on any 


AMER 


ing problem 


thing mentioned in the columns of 


ICAN PHOTOGRAPHY is yours for the 
aek Read the instructions printed te 
mail your query to ue and the 


material © » vou free of charge 


Please ar 


INSTRUCTIONS 


1. The blenk in the corner of this page 
is the night size to paste on a penny 
postcord or mail in an ordinary en 
velope. Write your request on it and 
mail to American Photography, 42! 
Fifth Avenve South, Minneopolis 15 
Minnesota 


2. The columns of numbers and squares 
refer to the numbered poragraphs in 
the “Notes and News 
obtain 


section. To 
information on any of these 
merely check the corresponding num 
ber on this form 


3. The 


your 


remainder of the form is for 
vie in requesting 


on anything mentioned ehewhere in 


information 
the magazine 


4 you prefer to send in a general 
comment or a question not in refer 
ence to thi of AMERICAN 
PHOTOGRAPHY, do not use this form 
Send o seporate letter to the Editor 


5 There is no limit to this service, but 
to expedite here, we 


that you request only that literature 
or information in which you hove o 
Thank you 


reo! interest 


the LL 
: 
‘ 
editor) 
( 
«4 oO” St & No 
oO 
Town lone State | 


apreeading of the 


ate areund spon all siden Hewewer if the » task bee ard After printing. the plate coated wath « 


“ginal copy perteet plac are protective costing, offen thin, greasy ink 
ake @ sereeo negative with m we than te ay lates in the middle This rubbed inte the surface. The plate is 

hese eX pooures ut 2 ra aes and then the ghligt ipooure then subjected to gentle washing The os 
sare made with still larger “op. and sade to spread the highlight dots as gina where net hardened by light 
rarely tourth © » practically area. When thie is lisenives and aves the metal clean. Where 
As rule the highlight he printed, the shades dete au the t hae been hardened by light, & sticks te 

at aS. the iddletane at eta detasl the Pay) tomes are be plate. The result « clearly visible im 

exposure at / These values ar ree graduate ana ar t and a ag ele « af paper print made 
values and pot the lene calive As whe slightiy everesposed of q negative 


. ey od, pen up the 4 ‘ would mark the end step 
rate would ve value of when the — th 
ale a 4 ‘ wn patter wih aflext: for the eugtarvet must 
eet at 32 because 4 deulte exten the 
format ioe and tha t et the nage. This 
involved rows ent a me et 
1 jome by the of 4 strong reset, 
newhe > a of resinous nature lhe beck of the 
aif the step of the deta ¢ipooare tent ut ‘ 
aten ‘ metal ts ated with reat and the plate 
it mast be added howewer, that these are n 
only representative exposure values and is easy te de 
ssalves the met the 
vary with conditions ef copy, hght and ‘*elepment even thoug? ay have received M te aot protected 
a6 weil the dectaies of the petites ipooure M ef, Hegalives vy 
pervence of the photoengraver are rare which are « able for aking high However, | ached temds te eat mie the 
In tical work many engravers pre ia plates, un ev have been etch: g the clevated, and thes 
fer to split the flash exposure, and, assum thee net simply a dig to the reducer s he side walle of the pillars 
ing three copy exposures are to be made tru vee als he re a the dots and in a hae highlight 
arrange the exposure in this sequence flash resets as ot egatiy to eat into the colamn enough 
ela flash middle flast highlight a “a peratiion r g skull and pati te aus p of the dot to break of 
After slight etching, the sides of the dot 
“topes of increasing are used the dot Age resaem hes at of are ated with reset, and in the 
pyramid will be spread more and more un it image fou housandths of an halfione thie step repeated trom 
til the final dot image has the desired shape and rememi ut no ph grap? b five times! When the etching ie 
of the inverted pyramid mage has a i ally sharp evdg plete, the plate te ready to be mounted 
The eneral ete i which sae the eurtace te 
Stops of many shapes have been wa i 
‘ sades the dot sit « rp ral the ? hit 
by photoengravers, but at present there are 3 ak harp ar andard pre ype Type 
on three in general use. The firet is the a n ready for the pres 
conventional round stop, used the flash Thee en at because of the is eff mere than a straightlor 
3 
exposure, and also in subsequent ones ap te physical character of the image use redu ward seppleation eof fundamental photo 
highlight. There are many caperienced lien of “etchin as normal a routine stey graplue principles, and that brings to mind 
photoengravers who maintain that no other as developing of fixing a brief story with which to close this 
stop is necessary 
The completed screen negetive the 
(ther equally competent engravers A acquaintance of mine, an in 
the high end of the process In our work we are a 
the highlight cxpesure be made w photograpt technique, visited photeen 
a square stop. The reason is casy to under med . ‘ wile variety of sen 
graving plant where an apprentice w hav 
stand siized materriais upon whict he inal p 
and. If the highlight dots are rownd, as . yes ¢ a spot of trouble. He watched the proc 
spre ad ris i five may be * noth 
they spread and begin to overlap the dot : j Sas through a couple of times, end then 
akes on a “ur pointed star shape, and , ' voly ered to eet the boy right. He started 
th t } vd the hal he engraver how 
¢ star “taile” are undesiral If the unage 4 ‘ - ‘ with full confidence, and everything went 
ws square, the det will be square aleo, but ever a 8 erent problet 
quare also, bu slong well, but the negative did not lgok 
t overlap t t 
as the erlap proceeds ve greater activity in place he muet sensitize hie ke the others on hand 
at the corners tends to round them off and . ating rf r } 
WS surte ™ eapert was confident that he 
the enclosed dot becomes more round is ¢ copper. One factor hich feet 
if whieh atects woul show what oould be done whth « 
The third aperture used is aleo square, this is the nature of the printing process negative 
but it litthe notches extending outward to be emploved. If fer offset or bith graphy 
bed rese variegated emadge sot even 
from the corners which im the image tend the p ting mate hin ob ‘ 
he printing material a sheet of sim é hb 
to tie the squares together. This stop is not ulprised, 
alumi w even plastic « po 
nearly whiely a6 the plain square vat if fer the mere > etierpress. th not to make 
foolish mistake, and again the reeult 
Returning to ee copy. The fret } was the same Aad again and again. He 
t h ¢ pert yf copper ipwarce itteenth ‘ 
posure a an ay we, ‘ the a nt beck the nest evening and contineed 
original copy but of a white card. This lays neh thick ‘ _ 
show on Gays, spending every evenimg 
the toundation of “Treen wunage. If 
ay te severa ry g ah engraving 
tive were to be developed and printed ‘ 
ing of sens Finally the owner «aid he would show 
result would be a uniform, rather dark tized i We eu 
a cellos shia mes the hom t ots ad if 
peaitive printed the whele exposure were appa same steps and pro 
‘ amet bee wit seualiy tifal shat - 
is made with the large or | ight stop . word « eutifal plate. After more than 
the highlights will be Middle = ad 
‘a i upon the mitten a P 
sence will dark aad fon i itted that photegrapt * one thing end 
te will he ply black arte preserve & pheotoengraring some ng quite different 
silhouettes. The smaller dots not had reesenaine even though technially they are sisters 
nee tn * 
sufhcient substance to become rentiated you will probably sewer have ox 
4 
Now if the whole exposure ie made with . be a ake « photoengraving, Bat whee 
the ¢ idle stop, the density is ned by you have pheteographe published they are 
tposure, but the dots « small uper The printing ia ght engraved, and ewery pecture you nok af im 
he & that thew ca t spread to overlay sta pressure well as pal ations has been engraved, would 
As a result the highlights are grav The same aa ca temety of light oom that the subject would have certein 
reasoning ester te throughowt the pictare pooure The dots ‘preed witt in interest for every photographer H x 
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he dels will Get only be ond every tome greved apd Gegraded, manner similar te the 
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TRAVE| 


Photographing Europe Th 


tt shewlda’t heve heppened te « phe- 
tegrepher 


Asuigned last May to do story on (heel, 


the pecturesque litth village whose 
and father a 


the 


bewarding of some lunatice the phe 


tegrapher made the usual preparations for 
rip He made hetel oF 
aimed the VYieas end iratancers 
and t bed over the tour ond 


equipment he planned to take with him 
Ar the Belgian border the frontier funky 
ached the 


De otinalion 


customary questions 


Cheel,” the photographer anewered 
oficial looked at him 


Henna 


The border 
a wine guy,” he mattered 
liveokivnese, Nobody ever 


His 


hote equipement 


im the equivaient of 


went to Uheel 
glance wandered to the 
What are vou doiwg with 
asked 


ail these cameras he 


The photegrepher explained his 
satiently pointed out the use to which 
led te 


ment 


You must 


pul ead h camera 


‘ sey to carry four cameras aroand,” the 
continuing, unless 
ua plan to sell some of them here.” 


[he photographer andersteed his position 
lently he wae tabbed as emug 
He was finally 


aiet pranketer of crack pot 


give th benehit ef the doubt 


The photogra 
pher wae allowed to pase after having two 


smeras confiscated. It took him two 


lave t retr e them and get on 
Although almest anything can happen 
a photographer (and invariably does 
hing that could happen to him in these 
alee able to # 
a s as can befall him 
as ore Htinerant abroad. The more 
an toariete (and whe ewer heard 
ia without camera scheduled 


te go to barepe this year will cuss custome 


ee ana { shortages, be befuddled by 
stranger and languages and find other 
sta at hamper their picture taking un 
have a as to what in 
stere for the prepare aceording!y 


frieeds end well-wishers wil) the 


with the asual avuncular advice to watch 
tf wales » ther whiskey, wooed in 
arte om their restaurant 
checks They be told to stock up 
garetiosn, a he rag merchants on the 
where amet as ally are barre 
and how tip the taxi driver How 
ever probably te them «hat 
* regula sto wate? at ter, what 
phot supplies te stock up of betere they 


by Carl Bakal 


I} your plans jor a4 sammer vacahon 
include a visit to foreign climes, pay 
heed to the advice of Carl Bakal, an 
Be sure to check 
of your trip. I} 


experienced traveler 
all angles in advance 
you are traveling to photograph a par 
neular event or scene, by all means be 
certain that you will be able to com 
Don't load yoursel/ 
down with excess equipment, jeu 


werll let 
Check customs and unport 


plete your mission 
countries you cart u around 
anyway 
regulauons belore you decide to take 
anything except @ light camera with 
you! This ws the time for an ounce 


prevention 


eave and what to photograph when and 


where, Alter poking my cameras inte every 


orner of Europe theese past few years 
learned the hard way. You may not have 
ume to make any mistakes and come 
back with pictures 


with the 


let's stert 


If vou're leaving this country with a foreign 


of 


make camera be sure to register it 


have to pay 


Should you 


our port als of you may 


duty 


it when you get back 
buy any cameras in Rarope (the only good 
buye are in Germany) they may be included 


im the 


pert 


luty free allowance U.S. cus 


ts on goods acquired aly 


for personal of household use or as gift 


her side most countries will he 
suspicious if you try to enter their domains 


than two cameras In 


Europe 


photographic equipment among the moet 


valued items in black market barter. Should 


you be asked too many questions say that 


one amera ie for coler, one for black and 


meowies, ete. If wou talk fast 


and look professional (but dent look too 


professional in the Iron Cartan countries 


vou may get by Should you hawe tr 
show your camera imeuranee a must for 
travelers or bille of sale 


Beigivm is ene of the countries 
Should 


on the camera toting tourist they 


think vou ar arrying too they mar 


leave a cash deposit (in Belgian 


ask vou te 5 


as guarantee that vou'll exit with 


a your ¢ pment However they provide 
means for you te exchange your Amer 
an at the border In Switerrland 


jown the sermal numbers of your 


they let you 


thew take 


ameras and lenses before 


is Summer? 


through. To get inte Spain you have to pay 
luerally a fraction of your camera's weight 
pesetas, and ho 
France and Italy are 
in general 


im gold more than one 
cameras lo 4 
tourist and 


fairly casy on the 


you will fad most of the other countries 
quite lenient in allowing you to import and 
export reasonable amounts of expendabies 
and equipment. To be on the safe side find 
out what the exact regulations are for the 


countries on your itinerary before you leave 


Whet te teke? [If the prospect of pase 
ing through custome hasn't already fright 
ened you go casy on equipment if only for 
the sake of 
traveler is to load humself down with more 
than he needs. Leave the Big Berthas at 
home as well as all the doodads and knick 
The less likely 


you'll be to get entangled on technique and 


portability. Tendeney for the 


you take the less 


the more you'll concentrate on pictures 

However take all the 
figure you'll need for the whole trip. Al 
though K.od-a-k spells him in any language, 
because of the fouled-up financial state of 
Europe, the only places in which you may 
find American film (if you're lucky) will be 
some of the 


e1pendabies you 


in some of the capital cities 
foreign brands are good, if fresh, but you 
may have a devil of a time trying to con 
vert American speed 
Din or H & D. You can't usually buy any 
chrome or Anscocolor in Europe except 
in Sweden, Belgiam, Luxembourg and Switz 


ratings to Scheimer, 


erland, and then at prices 4% higher than 
these in the Mates 
chrome 


You can get your Koda 
processed in London, Paris and 
Stockholm if you're not im too much of a 
In Stockholm and Bern you can get 
although it 
costs a small fortune. Some European flash 
the market but for sure-fire 


bring 


hurry 
service on Anscocolor 


bulbs are on 


synchronization and results better 


along some of the domestic variety 

Before you leave make sure everything in 
your outfit is in perfect working order, My 
usually reliable reflex once refused to op 
erate just after I had photographed Venus 
in the Louvre 
« much the extra fee | had to pay to get 
into the 


What bothered me was not 


museum with my camera as the 
fact that it track 


down a repairman able to fix the damage. 


took me three days to 


I've heard of a tourist who, after saving 


up for ten years to go to Helland to sre 


and photograph the tulips, finally made the 


trip to find the flowers withering on their 


stems. Tulips are at their fall glory for only 


aheut ten days and bhlessem time varies 


a little from veer to vear The tourist could 
have avoided disappointment by checking in 


advance. Similarly the lands of the midnight 


. 
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oun are at ther brightest only from iste 


May te 


Through your brary, travel files 


ef the w 


places that are of the beaten 


path but will give vou the bewt opportunit 


to capture the mest authentk fever 


The costumes you may think of 


ef ceuntry are meet likely regronal rather 
than national and can weually be eniy 
im certain localities The wooden shece as 


sociated with Helland are aot wort 


big cities bat only in Marken, Volendam and 


certain other rural villages The colorfu 


folk dress is alee worn during the various 


social, athletic, and ci festivals 
some of which vou are sure te stumbic 


across no matter where vou trave!. Une lay 


while on my wav from Reame to Venice | 


the mous Palio which features « proces 


sion of the townemen wearing e Pagliace 


like 13th century doublet and hose and 


bw a heree race u © * 


anether 


beet 


wanting to phot graph for months | man 


aged to persuade the villages te restage the 


entire featiwal fer the benefit of my cameras 


two weeks Later Should y be short of 


time vou «¢ fied eut when and where tes 


tivale of this sort are bemg heid throug 


the nearest branch of the national touris 


hee. (Tip: Should you want to visit Care) 


slovakia, Hungary 


ominated countries vou w r er 


. wewer know wheal of vou a’ 
ay run inte and «© vou should keep vour can 
era conveniently handy at all time fin what 

thought he routine try en dif 
ferent o found people such os Prin 
cess Anne of Bourbon Parma, Ceneral Clay 
and A Murphy ‘ 6 tellow 
travelers. A fellow guest a! a party Paris 


in 1967 turned out to be Kita Haywort! 


GET MORE PROFIT 
AND PLEASURE FRO 


Add Zest, Thrills and New 
Interest to Your Hobby...Lay 


Many A Graduates 
Have Made Photog: aphy a 


However it is through pictures of places 
rather than of peepie that you wil nt 
be able to record the pressions of your 
trig y know thet vou have oon 


Whether you wish to make a Career of photography of 
wa gain ad al ak as an armateur, the Ameri- 
can grag flers practical basse train 
g h req y spare fy Wil proper 
al ¢ and apy a vide 
withh & ari end may 


a th ai “wi eres ve 


OLD ESTABLISHED PHOTOGRAPHY SCHOOL 
For 27 years, a ‘ amateur photographers have 
pua cst iy re has 
15 gave a gine! start to 

ne « gay areer in photography. 
(hur a ers every oom a! Modera 
graphy. Ba gras ™ pies are taught 
a piting Ye carn, 

| eT rer the pery a of qua hed 
who take eres in your progress, 


BOOKLET 
Clip and mail at once the convenient Coupes below foe 
your tree copy of the trated booklet, Opportunt- 
ue Modern Photography and tull particulars. Act 
mow’ ms carn you can get 


graf ny 


Me Postcard W De 
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a 
7 
casion while trekking — q 
through the Tyrol | arrived at the tailend af é 
village dance whieh had Foundation for a Successful Career! 
* Poland and other Soviet 
easiest aod dur 
ing the big matoonal teetivale and faire 
“ 4 . a 
Me 
et 
Fortunately | had my camera enough ond 
at hand to be able to get pictures R.A. N., See 
as having been taken in a foreign country \ 
rather thar the You ar 4 
Mail Coupon Today for FREE BOOKLET 
; 
era bu a’ hurches and > iC T y 
“apes, landmarks thing and means of ayy 
transportat wt typical of the localits Ameticen $ graphy 
Road signs, posters and inscriptions in the MM Ave, Ue ms it 
{rou he Europes } ands. Pointing 
te a shot of the roving tourtet posed prowdls 
under a tree in be «aid if 
vou hadn't told me he swork thi 


READER'S SURVEY 


“average reader?” If 
Would he be like you 


in the amount of time he spends in his darkroom? Or 


s Secu «a as an 


there ia, what would he be like ’ 


would he be a man who didn't have a darkroom to spend 
hes time un’ 

Have you ever wondered when you read an article in 
Amentican Puorocaarny, “Now, what ie an article like 
that doing in this publication From your point of view, 


the article i# far tow technical or, perhaps, far too 


brane From your prount of view, the equipment required 
to follow the 


suggestions by the author is far too ex 
or, perhaps, you advanced far beyond that 


pomt years ago 


(Joestions Simitak To Turse are being asked every 
day. And the people who answer the questions, the editors 
and staff of American Puorocaarny, are the first to ad 
mit the great possibility that they may be wrong 

They fully recognize that no single individual can ever 
give the answer, Only if a high percentage of the readers 
themaeclyes would answer the questions could any thing 
close te the truth be knows 

The blank on the page facing this is your opportunity to 
be a member of the reader group who will give the an 
swers, The information compiled from your answers will 
tell the editors many of the things they should know to 
continue to select articles of greatest interest to the great 
est number of readers 


For tae Most Parr, the questionnaire is a simple one 
to anewer All vou do w read each statement, then make 
a mark in the box following the answer most correct in 
your case, You will notice a certain amount of leeway in 


deliberate No 


exists for definite information in the age group, for ex 


the bole anawers Thus is 


ample, than to know whether the majority of our readers 
are between 20) and 35 wears 

But, when you come to the last two questions, the in 
formation asked for requires as much detail as you can 
offer 
a vote for your favorite type of feature in 
PROTOCRAPHY 


lines on which vou record 
AMPRICAN 


in particular, the three 


Tae Merion of Matuine the completed questionnaire 
back to our editorial offees was planned for vour greatest 
convenrence You will note the instructions given at the 
and the t +4 
What they add up to m thie 


magazine along the dotted line 


bottom af page 
Clip the page from the 
Fold it down to letter 


52 


Who Is the Average Reader? 


A Special Editorial Feature 


size so that the address panel in the middle of page 53 
remains facing out. Then seal it with a small piece of 
cellophane tape or a gummed sticker and drop it in any 
mail box. When you follow these instructions, there is no 
need for postage or addressing. The form as it appears in 
the magazine becomes its own self-addressed and stamped 


envelope by following the instructions 


Tue Cometerep Foams should be in our hands before 
the end of June For this reason we have asked that you 
put them in the mail not later than June 15, 1950. If a 
sufficient number of replies are received by the last day of 
June, the answers can be tabulated and analyzed in time to 
If the 
number of replies is insuflicient at that time, publishing of 
the result will, of necessity, be held 


present the results to you in the September issue 


Whar Wit tHe Answers Suow? Of course, if we 
knew the answer to that now, we would have no need for 
But as a matter for speculation, here is OUR 
picture of you, the reader 


the survey 


Read it over, then draw a word picture of your own. 
After the results are published, it will be interesting to go 
back and check the accuracy of the crystal ball each of us 
has used. 


Tue Prorocrarny Reaper might be a man 
between 35 and 50 who has been interested in photography 
more than & years. He works with his equipment fre 
quently during the week, doing everything himself 
taking the picture 


menting with it. 


developing it; printing it, and experi 


He is a member of a camera club and frequently enters 
the club competitions 
to a salon 

He buys his copy of AmMentcan Prorocrarny at the 
newsstand where he also picks up one or two of the other 
publications on photography Puo- 
rocrarny beeause he feels that consistently the articles 
give him ideas and help in improving his work. 

He spends over $100 each year on supplies and most of 
it is spent with his favorite camera store. His equipment 
list therefore comprises almost the entire listing 


He has never submitted a print 


He selects 


Is How We Sere Hime Now 


your questionnaires ear us 


If the replies from 
mat, you will probably be in- 
vited to refer back to this issue. If we are wrong 

then we shall he very happy that the survey was begun and 


that vou all cooperated in supplying the correct picture. 
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READER’S SURVEY BLANK 


Mere the simple questionsoire thot will tell how you stand asked to it the comerc equipment you sow own and 
relation to the thowsends of others who reod AMERICAN PHO intend to buy. If you prefer, tha information con be eritten 
TOGRAPHY. From the informotion you check on this sheet ond a seperate sheet, then fastened to tha securely. if you reed 
moll to wi. o PROFILE will be drown to represent the TYPICAL AMERICAN PHOTOGRAPHY on ao club whecripti]ern, you con 
AMERICAN PHOTOGRAPHER In oll questions except the lost obtein ao blank by eriting SURVEY EDITOR, AMERICAN PHO 
two, you con record your onsewer by checking the squere TOGRAPHY, 421 Filth Avenve Sowth. Minneapolis 15. Minn 
after the appropricte information in the low question, you ore Thenk you 


|. My present oge under 20 [) in addition to AMERICAN PHOTOGRAPHY, | reod 
20 to 35 one other photo mogaime 
35 t SO teo other photo magarines 
SO to 65 


ower 65 


12. | estimate that | spent. for photograph and 
equipment during the post months lews than $50 
My sex & mate $50 tw $100 
$100 to $250 

hove been actively interested in photography | yeor over $250 


youre wpples and equipment 


3 to years at my locel camera sore 
15 


8 to yours camere department of large store 


more than !5 year moi order howset 
work with my photograph< equipment daily } classified odvwertners 
a few times o week tokhe moving pectures as well os sf pxtures yes 
tew fimes G month 
on amateur 15 Equipment check tnt indicate make) ‘eptional 
professonally Cameras 
handle the following operations myself developing 
printing 
enlarging 


om, ct present, o member of o comera club yes 


no 


enter camera club competitions regularly Flash gun, et 

seidorm Electron fash. etc 

never Flood lights 

| hove submitted pictures to o solon Tripod 
Exposure meter 
Enlarger 


And | have won owords ond prizes Crotentes 


16 My foworite section of AMERICAN PHOTOGRAPHY is 


| get my copy of AMERICAN PHOTOGRAPHY 
by subscription 


of newsstand 


borrow a copy 


SPECIAL COMMENTS, This spoce is reserved for ony comments tioms, comploints, pra anything you choose to write will re 
you may with to moke on anything related to this survey or the ceive ovr attention and reply # called for Thonk you very 
publication of AMERICAN PHOTOGRAPHY magarine Sugges much for your cooperation. Edi 


INSTRUCTIONS FOR MAILING. The bock wde of the page 
prepored to furnish with an oddrewed postoge-tree 
velope just clip ths poge ciong the dotted hne Then 

over ond follow the instructions Rew of the poll will be printed 


coming mwe 
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INSTRUCTIONS 


To mail this form, simply cut page along dotted line 
to the left. Then, fold this top panel back and crease 
the fold. Now, bring the bottom panel back to cover 
this set of instructions. Crease the fold; seal the edge 
with a piece of cellophane tape or a gummed sticker. 
When you have done this, the address and mailing 
permit information should be face outward and the 
letter is all ready to mail ~ POSTAGE FREE. Thank you. 


No 
> 
Newessars 
It Mailed un the 
United States 


BUSINESS REPLY ENVELOPE 


First Chass Permit No JOP! Sec 349.7 1 Minneopolia, Minn 


AMERICAN PHOTOGRAPHY 
421 Fifth Avenue South 
Minneapolis 15, Minnesota 
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SPLENDID GIFT 


New York Museum A cquires 


111 Valuable Old Prints 


WO LARGE GROLPS of photo 

graphs by the famous American 
photographer, Alfred Stieglitz, and by 
his French contemporary, Eugene At 
get, have just been acquired by New 
York City’s Museum of Modern Art 
The exhibition, comprising more than 
100 prints, is being arranged by Ed 
ward Steichen, director of the mu 
seum's department of photography, 
and will be shown in the first floor 
galleries of the museum at 11 West 
53rd Street. 


GIFT BY WIDOW 


The group of 61 Stieglitz prints, 
which have been given to the museum 
by his widow, Georgia O'Keeffe, is 
highlighted by part of the famous 
cloud series (or “equivalents.” as 
Stieglitz called them); a group of por 
traits of Miss O'Keeffe done between 
1918 and 1933; a series of Lake 
George landscapes, and New York 
City photographs. The latter, done be 
tween 1893 and 1934, include a se 
quence showing the same city view 
taken 6 times at brief intervals 

The 50 Atget photographs, which 
come from the extensive collection of 
Berenice Abbott, were given to the 
museum by an anonymous patron 
They include a representative selec 
tion of the work of this famous French 
pioneer in modern photography, who 
recorded the Parisian facade during 
the first quarter of this century: the 
streets, the shop windows the pe ople, 
the parks, the rooms, the cafes 


MAN OF TALENT 


Alfred Stieglitz (1864-1946), inter 
nationally famous photographer who 
won 150 medals during his lifetime 
was also a writer, lecturer, demonstra 
tor of new techniques, organizer of 
photography and art groups, and 
source of inspiration and encourage 
ment to photographers and painters 
He was the earliest Ameri an cham 
pion of photography as an art, and was 
director of the Photo Secession and 
editor and publisher of Camera Work 

While carrying on his activities on 
behalf of the arts, Stieglitz was also 
making great photographs. Of his 


unique cloud series whoeh were mack 


in the 1020's and early 17006, and 


some of which are mcluded the cur 
rent exhibition, he wrote | wanted 
to photograph clouds to had out what 
I had learned forty years about pho 
tography. Through clouds to put dows 
my pt boone phy of tite to show that 
my photogray he were not due to sub 
ject matter net to specihe trees, of 


faces, or interiors, to special priv 
ileges; clouds were there for every 
one no tax on the as vet 

Like Stieglitz, Lugene Atget (107 
1927) photographed the city and the 
people simply and directly But for the 
French photographer taking pictures 
was his entire life. He never “expressed 
a theory, set down an explanation or 
spoke a word on his own behalf,” says 
Ferdinand Revher, leading authority 
on this photographer. He died us: 


known, without money or fame, in 
1927, but left behind more than LO.(KH) 
prints and almost 2,000 plates which 
constituted an immortal portrait of 


Faris in the first part of the century 


NO DUPLICATION 


Using old-fashioned equipment and 
reducing personal needs to simple es 
sentials, Atget worked alone, tirelessly 
covering the city and environs with 
his single camera, for more than thirty 
years 

The Stieglitz photographs given to 
the museum collection were ted by 
Miss O'Keeffe to « mplement, not to 
duplicate, those given to the Metr 
politan Museurn and those already in 


the Photoge (ollection 


GENEROSITY PRAISED 
Reg arcdit g these new phot graphy 
os, Mr. Steichen says hee 
generous gift by Georgia Keeffe of 
this collection of Alfred Stieglitz photo 


graphs, and by an anonymous 
donor of the Lugene Alget prints, rep 
resents the moet portant acquisitions 
recent ears by the museums ce 
partment of photography It is @ proud 


privilege t exhibut these prints 


to give the a home in the museum 
both Stieglitz and Alget represent peak 


attainments in the art of photography 


Photography with Mortemen 
ontiewed trem Poege 33 


tial and annoying details of back 
are und, costume and extraneous mate 
rial which destroy the breadth and 
eflectiveness of our dominant motive 
a problem which requires all the facul 
ties the artist photographer can muster 
Perhaps the one characteristic that 
distinguishes the freehand artist's work 
from that of the phot grapher is the 
y and clarity with which the 
former presents his main theme 
Simplicity, as herein mentioned 
does not mea pea uc ity of subject mate 
rial. If simplicity were the chief vir 
tue fa picture which some author 
ties have indicated, a lowly mothball 
sgainst a white background would be 


the epitome of poet ial achievement 


AVOID CLUTTER 


It is not so much the matter of sim 
plicity of subject material as it is the 
avoidance of objects which do not sup 
plement and aid the clear presentation 
of the main theme 

(wer a period of many vears of 
teaching | have found that it is far 
more unportant to arouse the creative 
instinct in a student through which he 
may have a chance to express his own 
interpretation than to force an aca 
demic formula for him to follow 

Knowing the fundamental princi 
ples is far more valuable than attempt 
ing to follow diagramn atic schemes 

Familiarization with the great works 
in graphic art of the past, forms a won 
derful reservoir for ideas, for good 
taste, and for effectiveness; but these 
works ah ruld he pure ly a merans of n 
spiration, not of academic analysis or 
slavish imitation 
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NOW! rane ormensionat 
(STEREO) WITH YOUR PRESENT CAMERA AND 
tTwe STEREO-TACH at wew Low Prices! 


25 mm CAMERAS 


te mete coder or bined ond 
4 
$17.70" 


FOLASOW | aS ate 


Seren Comers needed make 
marveiows D of Por rears 
| Stereo Tech bas bees esed around the world 
See sod bey pour desler of @rite 


| ADVERTISING DISPLAYS, INC. 
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CLASSIFIED ADVERTISING 


Rates per ward prepaid 3% tor 
& cometutive Each em 


bers @ tories one word «, 312 
White cownte three words ~ 4 fer $100 
ove ree words lene sumbers free 


poor tellewing Gave Mall te CLAS 
AD DEFT. AMERICAN PROTOORAPHT 
421 Pith Ave Se. 15, Minnesoto 


WANTED 


Secting SENECA VIEW CAMERA, 6% 
wed ob bet must be in geod shape. tend 


your price te Dannie | South, Mewherg Art 
Where con | bey @ 
TOUCHER ead ehat & prune? Any ap 
precteted. Mra Anne Wright 4370! 
Vancouver, 

Volumes | ead PHOTO TECHNIQUE in 
fois condition Last published orownd 1940. Tell 
your hemes Welges, Advertiing 
Mudio. 

Comes of AMERICAN PHOTOOBAPHER con 
orticle by J. Well an Ceramic Pho 
tography April, Mey and june 
1926 COD te Bich s Studio, 815 Mar 
bet Street Seabury, 

OUT OF -FOINT BOOES 
Pron wanes by jerden Whet you 
Weet to Know About Developers by 
W lowe Mew Preferred. bet weed ob. 


Photographic Cantrel 


good price eccopted Write Bos 14 

Complete collection of AMERICAN PHOTOG 
RAPHY trom 1940 te 1947. Notify me 
eed and send satisfactory 
These, A. Guarino, 772 Gun Bd, Mew 
Yes 67 OY 


FOR SALE 


lewety AMATEUR MODELS sharp 445 


in 
prints, 10 fer dollar Bos 20! 


fowks oo photography tor beginner or expert 
ompilete ATALOG FREE on request Box 10 
sTor at Teit Al youre te sove 
money Write tor tree catelog hundreds 
of equipment cad supplies af tremen 
dows Arrow Camere Exchonge, Dept. 
GF O Bese 343, |. NY 

Old french MACKENSTEIN STEREO CAMERA 
ollector's item Mate on offer Robert G. Wulf 
© Bee 485. Memilten, Ok 


MISCELLANEOUS 


PRINTING 


cords lowest cost, Gaywhere 


form avowes, business 


US Ceteleg on request, Commission soles 
men seeded Arrow $13 4th Ave 
Se. Minneapole 15. Mina 


PHOTOGRAPHERS specializing in individvelized 


ph greeting cords whe would lke FREE 
og Geeeting Card Buying Directory write for 


blank Bos 47 

LOST CAMERA in shipment if any camera fend 
buys some peste! auction ee appreciote 


with Tene cooted Tewear F 35 in pig 
shin cartier with my inition Gegiseid 


Sirembache Arie 


NOTICE 


In replying to Box Numbers, except 
those where the city or post offee is 
vour correspondence 
AMERICAN PHOTOGRAPHY 
Box 
Fifth Avenue South 
Minneapolis 15. Mins 


adopt style? 


Centinwed trom Page 13 
tions and expressions are so important 
in candid pictures that you can afford 
to ase the fastest filen, regardiess of 
graininess or fatness, and not worry 


about print quality 


CLOSEUPS AND STILL-LIFE bx 
quisite print quality tere impertant 
in these pictures than in any other type 
and that calls for a large negative, 
preferably & by 10, contact printed 
For the ultimate in needie-sharpness 
and finest gradations, no enlargement 
can equal the contact print, no matter 


what claims are made to the contrary 


If vou dedicate your « florts to pu tures 
of this type 
bdward Weston does, fight it out with 


go all the way and do as 


the big Vrew canera 
Slow or medium speed film and 
soft developer are best for capturing 


the subtle tones whi h you will seek 


FIGURE STUDIES 


tion can be taken to include not only 


This classifica 


nude figure studies, but other girl pix 
tures such as pin-ups and fashion shots 
The 4 by 


edge over the 4 by 5 press camera in 


» view camera has a slight 


giving an opportunity for slightly al 
tering the shape of the model in some 
cases; bat there are other cases where 
it might be desirable to use the camera 


hand held 


would be better 


when the press camera 
Probably the view camera would get 
first chowe 


makes for 


since the use of a tripod 
better compositions The 
negative size suggested is small enough 
to keep the camera from being un 
wieldy, but large enough to permit 
retouching 

Lighting equipment i important 
Flash synchronization for work out 
doors should be included, and for in 


door work spotlights are essential 


GENRE, OR LIFE STUDIES Al 
though similar to the candid picture 
t is not likely te «0 
timate, and is more often shot out 


the genre ah 


doors than under artificial light. The 
range of conditions is such as to call 
for an allaround camera, and this 


means the twin-lens reflex. This camera 
makes it possible to do work of a semi 
candid nature but with finer print 
quality than can ordinarily be done 
with the 35 millimeter. Use a film with 
fine-grain developer 


NEWS PICTURES 


thew spaper 


Thousands of 
photographers can't be 
wrong, and the 4 by 5 press camera 
equipped with flash synchronizer must 
be the best equipment for the job. Use 
a fairly short focal length lens (five 
inches}, fast film and an energetic 
developer 

News feature pictures, such as used 
in the magazines, on the other hand, 
may be taken taken more conveniently 
with the twin-lens reflex, so easily used 
either with or without flash. 


PORTRAITS .. To be distinguished 
from character studies, it should be un 
derstood that a portrait ideally is a 
flattering treatment of the subject, and 
one which pleases the subject rather 
than the photographer. Highly special 
ized equipment is needed to do the 
best job. A view camera, using film 
at least 4 by 5 inches, to permit of re 
touching, is best. 

Equally as important as the film size 
is the focal length of the lens, which 
should be about equal to the length of 
the film plus the width. In the case of 
t by 5 film, this would be a lens hav 
ing at least a nine-inch focal length 
This is to prevent unflattering distor 
tion of the subject's face when closeup 
pictures are taken. 


SCENICS. Once more, the very best 
camera for the purpose is the view 
camera, and the larger the film used 
the better 
kind of camera can be used to shoot a 


It is true that almost any 


pleasing seenic view, but the specialist 
who wants to get the best result will be 
happy to tolerate the inconvenience of 
setting up a large view camera 

Use a slow or medium-speed film 


and a medium-contrast developer 


TRAVEL 


pher who wants to bring back to his 


The traveling photogra 


friends an over-all sampling of the far 
away places he visits must be an excep- 
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The “glamour” picture which gained such 
popularity during the wor, depends os 
much upon setting ond costuming as on 
technical equipment of the photographer 


tion to most of the rules regarding spe 
cialization. He must shoot many and 
varied subjects if he is to give com 
plete coverage, and this is an all 
around task calling for the all-around 
camera, which is of course the twin 
lens reflex. The 35 millimeter minia 
ture might well be substituted, but in 
the hands of most photographers the 
twin-lens will do a better job 

The foregoing classifications are nex 
essarily broad and generalized, but 
suflice to indicate the most suitable 
equipment for nearly all pictures 

A true specialist probably would 
conhne most of his work to one small 
part of these divisions, as for instance 
the man who likes to shoot cata, or 
the man who shoots only horses. In 
each case, however, the equipment sug 
gested for animal pictures would suit 
his needs 

And whether the man shooting sce 
nics specializes in the desert or the lake 
country, his best working equipment 
is the view camera. 

For the true stylist, however, there's 
more to it than specialization in choice 
of subject matter and equipment 

Over and above all, there is his treat 
ment, or method of interpretation of 
the subject before his lens. This in 
volves an infinite number of small 
variables, ranging from the point of 
view selected in setting up the camera 
to the depth of tones and choice of 
mount for the final print 

In these things there can be no ape 
cific recommendations, but only the 
general rule 
To thine own taste be true. 
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Photographing Children 


Outdoors 
Caatioved tram Pege 7! 
spective combined with a fullewe ue 
age on the negative. It will alo mean 
greater care in centering our subject 
in the viewfinder, bat after all if it 
wee toe there would met fe half 
the fun in getting good pecture 
The commection between lens stop, 
shutter speed, and available light may 
have » great influence upon our de 
coor, but where possible a rapid 
shutter speed is a great advantage. A 
child moves so quickly that even with 
a large measure of intelligent anticipa 
difheult to choose the 
best time for exposing without the dan 


thom very 


ger of a sharp movement at the mo 
ment the shutter ts tripped 


FAST ACTION 
With a single-lens reflex camera it is 
helpful to gently raise the mirrer in 
advance, giving the final pressure when 
Whatever 
camera is being used, it is far quicker 


the exposure is required 


to adjust the settings than to rely upon 
completely resetting the camera at the 
last moment 

One point is often overlooked. A 
child is very seldom bored by repeti 
tion. For instance, supposing we put 
some form of squeaker under a cush 
noise when 


ion so that it makes a 


we sit on it. The child sits on it and 
it squeaks. The first time it is rather 
an experience, and the whole matter 
must be investigated to see what made 


the noise. The second time it is done 


lwo were 


good company 


m tha photograph 


She's ovt to catch ‘em. And so was the photographer, with pan film, orange 


filter, and 9x12 comera 


there may be a look of stolid antici- 
pation on the part of the child. Some- 
one laughs (at the squeaker —- not at 
the child, or all is lost), and the child 
will do it again. After many repetitions, 
it causes great delight to the child, and 
long after the picture has been taken, 
the child will go on laughing each time 
it happens. To lose patience with the 
is to abandon the 
camera before the effect is realized. 


first experiments 


There is a difference between this and 
trying to make a child repeat some 
action when we foozled the picture. 
Much can be said for photographing 
children away from familiar faces. Par 


it was made by wsing o reflex 


camera, a low viewpoint and a deep orange filter, shooting agains the shy 


Taken partly against light, with front reflector 


ents are often anxious to make their 
children do certain things, or look a 
certain way. If the child does not re- 
spond to some of these parental sug- 
gestions the atmosphere is quickly lost, 
and a reprimand will only make any 
further work impossible. Also, the 
age-old habit of pulling at a child's 
coat, straightening the hair, pushing 
the head, or telling it to stay still, will 
all add up to a strained look and kill 
any feeling of spontaneity, On the 
other hand, to expect a child to feel at 
ease, particularly if the photographer 
is a stranger, without a parent pres 
ent, is itself a problem. Fortunately 
most children are quick to make 
friends if friendship of a demonstra 
tive kind is not forced upon them; 
and a few minutes (or longer) are well 
spent in making friends — using the 
camera at a later time 
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Seovtityl color slides by Wm. Morten 
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COMPOSITION 
AND PICTURES 
By 


Eleanor Parke Custis 
FRPS, FPSA 


A big handsome book 
Composition simplified and put to work 


Over 175 drawings, paintings, and photographs 


composition « ill mvsterv and made it a practi il working tool in the hands of the yer - 4 


\| ISS CUSTIS has done what has long been wanted, and many have attempted. She has divested 
author 


pher Her renown as a water colorist and as a photogs: apher quatihes her to speak wit 
ity on this subject, and she has done it so plainly and easily that a person with no art training at all 


can grasp the ideas and put them to work 


As seen by the Contents below. the first eight cl ipters explain the has prim iples ot composition 
that apply to all art. and the remai: ing thirteen « ipters show how thev can be used. In all this 
Miss Custis naturally never loses sight of the limitations peculiar to ph tography which she knows 
sO Wwe ll nor suggests ar vthing that cannot be ace mplished by that medium. And she te Ils you how 


to do it 


Any photographer can read this book to the betterment of his work, but pictorialists especially will 
find that it leads them to a promised land 


Principles af Composition Hala tee rrr Tom aru! 

What to De and Not t Linear Per tive erial Perspective. Part Il, Prac 

tical Application to Picture Making: App! t Pret ‘ rite } Tricks and t ry ggestion and 
agin n ne Hamdiu position tt iging ctures Take 


It Easy — Emar sting the Rules of ¢ 


232 Pages, 8', x 11 Inches 


$6.00 
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Casey Jones with Camera 


by Alda Johnson 


PHOTOCRAPHY 


tw leveloped to a 


railway club 


has 
neety in a 
hiew ame 


nterested in collecting pictures of rail 
ard through that hobbw were 
making so-calhed rail 
(lub of South 
1942 by 


roading 
sttracted 
The 


ern Cahfornia 


Railway 


was formed u 


fourteen rails a non 


profit organization with no offwers and 


dures 


oon they began collecting and ex 


changing with each other petures of 


engines and trains. In this way 


many 


historimal 


etchings lithographs and 


photographs of different types of trains 
were collected and admired 

folks gradually 
collecting pictures te 


Members 


turned from 


making pictures 


quired cameras and put 
them to use on the excursions, photo 
graphing the engines and trains, and 
learning to devel and print The 


Santa be K silroad d ited an old sta 


at Highland Park which the 


tions 


embers remodeled unto a clubhouse 
aod there they hold meetings and ex 
thear phot graphs 

| recently saw this club in action 
when on a trip with my son, who was 

shing a motion picture of one of its 
field tr for bFoto-Films Inc The 

i> had a special gold 
sprue driving ceremony for the benefit 
{ its embers and for bote-Films 
The excursion consisted of two trains 
weve coaches each, OO camera 
fa all, and the trains made fre 


just for taking 
lhe directors { the excursions « 


t the stops with every possible ad 


vanta for the phet gtaphers thy 
re with the 

ut { the 
wher the 4} 

t allows d per 

l adit t of the sunl ght 


The Mortensen School 
of Photography 


taken 
planning the trips and the stops 

The of this particular trip 
was the spike-driving, where the two 


even into comsideration im 


climax 
{rains approa hed each other from op 


Both 


enthusiasts descended to photograph 


posite directions trainloads of 
the two engines together, and the spike 
driving itself 


and 


Some wanted closeup 
distant 
while others preferred to take angle 
shots from telephone poles 

The main object of these rail fans, 


views some more ones, 


photograph ally speaking, to Use 
the camera as a precise recording me 
dium in perpetuating the railroad lore 
which them. Pri 


no more interested in 


means so much to 


marily, they are 
“art” in their pictures than a doctor 
wants esthetic qualities in his \-rave 

This is not to say that railroading 
pictures cannot be beautiful as pic 
they can. Lucius Beebe and 
the field have proven that 


technical details of engines and cars 


tures 


others in 


can be brought out adequately 


But the purely stylistic approach of 


YOU'LL GET 


And those 
engines may be pulling the rail fans 
the that very 
pietorialiem which tends to follow on 


this group is noteworthy 


around next curve to 
the heels of sound photographix tech 
Be that as it may, the Railway 


Club is a remarkable group 


nique 


“CRYSTA-SEAL"T 


No VO FOR 
$1 .00 


Neo Dhet of Dust! 
No Fingerprints’ 
Lew than 10. ea. 
CRYSTA SEAL 
eat 


os, fragile glass 


clummetes costly 
mounting 


on cas on 

CHRISTA SEAL 

ermancatiy 
d before they are 


ORDER NOW! Sead Check oF 
Meney Order, acoepted 


aC ratt 
0 lac 


210 North Ave New Rochelie.NY. 


Here’s why... 


First, your mind is free to concentrate on the picture, 
ad because a Super Ikonta operates with astonishing 


‘ ong ease and simplicity. Second, your negatives will be 
Leguee Beach. Colifernia auto-focusing range-hnder sees 
‘ “ to that! Third, its coated Zeiss Tessar lens enables 
“ Mortense fers ox. you to get many shots a less capable lens would muff. 
i individ , des See them at your dealer's. Write for literature. 
teres + ond pro 
fess a! photographers 
Write for Brochure eClss fhon ameras 
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STEREO) 

New, et Camere Creft, your : 

mounted stereo slides con be 

hermetically seated in 

| 

| CRYSTA 
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i aime 
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BETTER CHILDREN 
PICTURES? 


OULD YOU LIKE to be able to duplicate the re 


sults obtained by one of the world’s outstanding 
fikd photographers Then vou ll want to have 
in wour library a copy of this up-to-date work by Ack if Mor 
ath. Chikdren in formal stud ortraits, children in informal 
home surrounding» hikirer ut of doors. Morath poowerases 


the happy faculty of producing pleasing photographs which 
capture the unexpected and wholly characteristic moments 
im the life of his subseots 

Profusely illustrated with 233 photographs of large size, 
most of them accompanied by complete details and lighting 
diagrams. The sample pages below are typical of the com 


plete details carried this remarkable volu The temt 
8 COT read and followed by the amateur and 
pe {rene grapher alrke 

Printed throughout fine paper for superb reproduc 
tion. Large siz by 10 inches, 22; plus vin pages 


Sturdy cloth binding protects the volume for regular age as 
» manual. beautiful appearance for vour hbrary shelby es 


Onder your copy now 


AmenicaN Puorocaarnic PusLisning Company 
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TECHNICAL 
SECTION 


STARTING 
originals 


black and white 


wiring 


with 
charta, 
diagrams, and various other kinds of 
line drawings of non-continuous tone 
pictures can be reproduced in color 
This is readily feasible by employing 
the dye-transfer process used so widely 
nowadays in making 


photograph 
color prints The method does not re 
quire expert qualiheations, but it dors 
some amount of 


require 


in making conventional dye-transfer 


prints, The results are well worth the 


effort, and cannot be achieved so 


readily in any other manner 


PROCESS BEGINS 


Let us assume that you wish to re 
wiring dia 


k and 


produce three-cireuit 


You have only a 


gram 
white version of the diagram to start 
with, and the end result im to show 


each of the three circuits in a different 
color, First of all, be sure that your 
original is well-drawn in black ink on 


It be 


one and a half of two times the sie 


clean white paper 
your finished color version should be 

hasten the drawing to the easel of 
a copying camera and focus it care 
fully to «a smaller size. The size will 
che pend on whether the matrices are to 
he made byw contact of project on if 
they are to be made by propeetion, the 
size will be that of the negative holder 
of the enlarger, if by contact, the size 
will be the final size of the print. A 
matrix made by contact uw better, ix 


Cause it provides a sharper print, and 


each a negative is larger and easier 
to work on. The copying camera must 
tw large if ontact sige 


oegat ves are t hee made 


THREE NEGATIVES 


The wiring diagram i to be reper 


luwoed on three colors, « it vet 
three times vide three negatives 


These correspond to separation nega 
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Hivstration 2 
Wustration 3 
out. NOTE 


STEPS FOR CONVERTING A BLACK AND WHITE 

DRAWING INTO ONE OF FOUR COLORS 

Hustration |. shows the original drawing of o three circuit 
wiring diagram which is to be reproduced in color 


iustrotion 5. of course, 


represents the three identical negatives 
represents the three negatives blocked 
Vacuum tube oppeors in all three. This 
part will print in black, the fourth color 


ilustration 4. represents the three matrices 


represents the net result, the 


final color print 


Reproducing Line Drawings in Color 


hy A. H. Honest 


tives, ¢ xcept that they are identi al ior 
should be if the copying equipment is 
in good condition!, As we are dealing 
with a line drawing the material for 
the negatives must be of high contrast 
such as Kodalith, Reprolith, ets 
slight change in size due to contrac 


If any 


tion or expansion of the film will be 
observable and is not wanted, glass 


plates will be necessary. For small 
drawings film can be used for contact 


negatives 


ONE PER COLOR 


In ordinary dye-transfer color work 
three separation negatives are all that 
is required unless masking is used. In 
this variation of the process one nega 


tive is used for each color desired, » 


that two negatives are required for 


two colors, four negatives for four 


colors, and so on. Obviously it is ad 
involved with too 


f this, there 


visable not to get 


many colors, yet tn spite 


are these advantages: the original does 
not have to be drawn in colors and 
the negatives are easy to make, as they 
require ho gray ™ ales, no densitometer 
readings, no matching, no masking 
After the of plates are 
i 


completed, each one designated for 


negatives 


ene color and blocked out accerdingly 


Let ws assume that the three colors to 
be used in the wiring diagram are red 
and vellow, One plate any one 
vs selected for the red lines. Om this 
removed with 


} 


negative all iines are 


red 


ep those that are to 


On the next negative all lines are re 
moved crcep those that are to he blue 
Om the last negative all lines are re 
moved except those that are to be yel 
low. Care must be taken not to leave 
the same line in two negatives, or that 
line will become two colors super 
imposed. If any line is removed from 
all negatives it will result in a blank 
space in the final print. Therefore, 
check the plates very carefully before 
any matrices are made 

When the 
superimposed the result is something 


black. Therefore by 


leaving one line anopaqued in all three 


three colors are 


approximating 


negatives a fourth color, black, will be 


obtained without making a= special 


negative for it. Other colors can be 


made by mixing dyes in proportion 
SOP FROM HERE 
From this point onward the proce 


standard. The 


accordance with the manu 


dure i matrices are 
made nm 
facturer’s instructions. The developer 
and the dyes can be prepared to give 
some control of contrast. For line work 
they are prepared for high contrast 


that the matrices register perfectly 


important of all is to be sure 


When the rob a completed accord 


ing to instructions, your final print 


will be a colorful, accurate, easy-to 


diagran a vast improvement 


ver the black-and white one with 


which vou Marted. And duplicates can 
be turned out with comparatively little 


additional work 


< 
= 
f 
; 


re be 


en 


Editor's note 


i 
WOE 
+ + + + 
4 
| 
| 
63 


GRIERSON’ 
word in edgewise 


BEADING AN ITEM «eigned by Fa always felt that real money was better than 
ward | tears that once SAMUEL GRIERSON has created con salon stickers and brass cups! Of coarse, if 
one photos be eave sderable comment in photogrophic your landlord will accept salon stickers for 
mans and pe ed wes not eware ol circles with his nonchalant discussion rent, my argument falls flat 
the fect that pivterial phetegraphy was of things and people absorbed in tha Te get beck to Ruppert’s, photographers 
sy urgent ed of Red most fascinating avocation The stories living im states with no laws against con 
it ww 1 feeling that typr of pue that you have to tell could moke on tests may submit prints to illustrate the sle 
: tography i doing mighty well for Healt nteresting addition Write them to gan, “Rappert’s For the Smile of Pleasure.” 
i Such enampies that Rave come besere my Mr. Griernen, in care of American The photographer must be over twenty-one, 


ustified the eflurte of the aod pectures showing children of drunks will 


Photography, and follow this column 


made the prints. oot be considered. If postage is sent, rejects 

onelly some miner pointe may cause slight regularly will be returned. Closing date i July 15, 
evebrow raising. Points such ae peor hang 19) and the address ib P.O. Bow 145, New 
ng conditions, acceptance af mediocre work : York 4, N. Y. Glossy prints preferred, and 
ateleesnese in the matter of retarn prints City, there is a crying teed for the work tor all of thus, forty or more pictures will be 
irom salon. and other such trivielities. Bat of rescue squad 


awarded §250 each. A nice price if we ever 


larer, | would say that pictorialiem 


heard one 
tom | get information t Whed this story. related to me by Leecher Une of my more pleasant memories af 
prepanng throw out Ogden, well known amateur photographer of 10% concerns Ruppert’s first photo contest 
: alied the Phote Forum many years standing in the New York City To ak the publicity on that affair they 
: ership is limited te area. It concerns hin close friend and fellow threw «@ beefateak party at the brewery 
' i thirty known pectarsalnet i the area. Meet photographer, A. C. Vick. Seems Mr. Vick Camera club leaders, columnists and other 
‘ ngs will be be monthly and prints made had @ great interest in | k and white pho such lumimaries attended. It was held on 
tography of the candid ot snapshot variety one of the hottest sights of the year, and 
re pienica, outings, vacations, etc, he was that grand dining room was air conditioned 
t , : : daa al here with his camera, snapping groups of and how! They did not throw a party this 
being required te friends, and making cacellent recerda of vear but there have been no hot days vet' 
‘ each event. Being « generous man, he gave 
i 1 sil very interesting and on the good @ peint to each person in the picture. While PET FORMULA 
eid maine i the mem gave him something of a printing bi A few yeers ego in a club 
: : / ete ‘ this he dul not seriously object bulletin [| edit on the side, the pet paper 
tn Recently Mr. Vick has discarded black developing formula of Dr. D. J. Ruzicka 
he phrase evause | white photography and has taken te bvery se often since that inclusion | receive 
{ experience that Kenlachrome Kedachre per roll, as all request for a copy of that formula. | an 
with an invitetion chow ted are very know, is more costly than black and white lerstand that Dr. Razicka is the recipient 
apt ‘ and so Mr. Vick has ceased to give copy { samilar This formula seems to 
to cach person in any picture, However, not an exci for pictorialists, and cer 
I ast propose “ w an 1 wishing to be mean, Mr. Vick always offers tainly Dr Ruzicka dees wonders with it 
eption have made for anveorne fesiring Therefore [ think its inclusion im this 
My edmiretion af sect at one dollar per py ch in a colamn will mterest many trast 
heights sir price, N has ordered a readers will not conclude that in 
ahging esior copy, theugh many of the persons it noting « | am taking the first step toward 
. , ws volved are the very same who gladly a hg thie feature t a d room work 
ot epted Mr Viek’s free black and white ers handy guide. This forms is for wae 
, writ lor New York City ie 3 s of the past with papers 
ghost ep the “ates Therefore Mr. Viek claims color, contrary For normal black tones 
we ang fas general aint cheaper than biack Pyrecetechia 10 grains 
tat ganiza wi Looking at the matter from Mr Sodium Svulphite (dry 40 groins 
i ‘ Vick angie, | most certainly agree Cewstic Sode—10% solution 2 dram 
at 4 PHOTO CONTEST Potassium Bromide—!10% solution 70 drops 
we ‘ ‘ are Water 10 ewnces 
ha Whee lucted proper te 3 minutes. for warm block tomes wee the some 
formula, omtting the sodium sviphite in wang 
after two print: hawe been mode is apt to 


through 


rest mfuse pvrocatechin with the 


salon hanging +a New Vork some real money for his pictures. And | have ual pyre ased in photography. It is not 


; 
a 
4 4 
ip 
a 
wag 
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4 
: 
Yerk ia for in ‘ give the amate a chance to make ia 
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the same thing. Anuther 
catechin catechol 


ADDITIONS TO OVAL TABLE 


Jowph M. Ring hae thee 

os 

Table Swooety, 

i V. whe 

Photegs aph « Swat 

Walter Clark, technical euthor 

Mannes, inventors of Kodachr 
T wtth 

developing the 


Lew 


$25 PHOTOS 


ee A nite surprise was sprung at 
recemt later Jal Lompetitpon spoasere 

the Hudson Mohawk Camera Club Acow 
tion (New York State). The 

im twe divisions, one 

prints and another for color 

selections were made it was 

a gold cup, called the ( Naries 

Award” was to be given to the maker of the 
high seoring print. Not for keeps, though 
for it te from winner to winner as Con 
tests come and go. Irene M. Heffner of the 
Albany Camera Club won it this first time 
and, on that same evening she alee won the 
certiheate given for the high scorimg color 
slide, which | understand she keeps 


GOLD CUP AWARD 
eee the New York AMERICAN 
JOURNAL (Seymour Specter, Camera News 
Fditor! has been conducting a contest that 
newspapers in other localities could de ! 
to follow. The deal is a twenty-five dollar 
weekly award for the best phote of life of 
scenes in New York City. Some 
pictures have turned up any 
made by eacellent photographers 
paper aise started a@ ontest for 
tures but the office 
tries that the cont 
simost as soon began 
me’ | have seen quite enoug 
in which the infants, posed 
supposed to | 


ultering 


tithing. If 


ron wall be all 
photography is ex 


that pall. Does ar 


“CUBS ond TEENS” 
e Have you ever heard of “Ca 
nd Teens 


veur famul 


«treme, the 


hiren and 


oft Marvy Met larth 


“lack and s He ett are powers 


teal 


hind the throne an woth 

and exper 

better, Recent! 

thon mailed te each 

ganization and the she genuine 
appeal to its readers. If the young people it 
your household have any interest whatsoever 


in photography, it would be well to write 


PICTURE EXCURSIONS 


merc han! 


“ta sore 


could 


. PORTRAITURE... ON & ON... 


eee! at a ct 


May wm is ra tie New 
He 


Country 
School 
of 
Photograply 


America’s Most Distinguished 
School Teaching Photography 
Work Sade by Side with Masters Teachers 


High in the hills of Vermont, a beautiful «heal 
splendidly equipped affords a unique hewry im 
working. John W. Descher, one of Americas 
great pictorialists and teachers, and a distin 
guished stall, personally guide «mall groups 
Professional courses from 2 to IS weeks, mchad 
ing Dye Transfer and Carbro color printing 
2 weeks courses for the amateur at $50. Por 
information and brochure, write to 


W.) DOSCHER, FRAPS. PPSA 


High Swuth VW b \ 


ter 


for candid photography . 


GEVAPAN 


a new, fast 


pan 


rtho film for daviight 
n Now 


lar rolifilm 


Your photo dealer has, of can 
Gevaert products for you 


: 
ame fee » Moss Mack at West &h Street, New sade on this excursion, Con 
Yerkh 11, N.Y. «@ get te ivtaile sent ed steady 
& ha goed wamber of the 
Pethape prance will encourage 
thet camera ake th lea im fie 
reduced by Pe (Camera “tore: New portra are’ im tact 
annual outing Palmades Amusement Park sghes knows his portrastu 
plus phe gihy up the thought that | 
abewe all of thu t awarding fhity p graphs ‘ 
for the fifty best pactures betwee + west st, ~ 
om = 
7 
3 
| 
somatic roll and sheet film 
In all popular rolifilm in sheet size if 
right with Troe, the é 
fast, too, bul not qi fast as pan 
0 A Ideal for indoor photography 
era 
Cul ie 2 
you migt » wel get full de 
tails. The organization is actually divided i GEVACHROME 
gant wn ia 4 a 4 
ately, being for the teens. Photograpt High speed, very d on 
fety t ill p 
terest and enthusiasm 6 prometed with a ifety base. In all popy ives and 
wet and these with he man group «dk sheet sizes to & by 10 
4 enjoy everything 
quickly get, all 
he GEVAERT COMPANY of ‘Ine. 


and 


The ahtcuncements ate 


sent te ue betore the entry 
aff end hep 
that changee alter 
the ofiginal pubiished 


therefore, intending exhibitors 


powestbir, secure entry biankse before sending 
prints, Announcement of an exhibition docs 
om that centerme to 
the rules of the Photegraphie Society of 
Ameria, or that it will be listed in The 
imeruan Annus | Photography 


Oth International Exhibition of Photeg- 
raphy Sponeered by Paimouth tamers 


(leh. date July tatry fee of 
I prints. Jal August 12 
Information from Mo Wa Fey, Hen. bs 
hibition (amera Clu 
bary,” Tregenver Villas, Palmeuth, England 


Sth Getewey te the North Exhibition of 
Photegrephy. batrics closwe June ba 


try fee $1. Lemut, tour prints July 17-22. Ilo 

lormatvon the 

balmonter Alberta, (Canada 
international Exhibition, Edinburgh. 

trie lose July | tee 

Las lou pt August te Septs we 
ih Infos 4 nm tr The ahibs 

tary, ba igh Photograph 


it Reval Terrace, Scotland 

Oth International telen of Photegraphi« 
Art. dat july 1 Entry fee 
Limit fous prints, September 19% lator 
mation from Fotecine Club Bandeirante 
Kua Avanhadava 316, Sao Paulo, Brazil 

Third Hertferd Sellen of 
Photegrephy. clow July Lime 

pt 


South Ouaker Lane, West Hartlord, Cone 
Third taternetional Exhibition ef Pic- 
terial Phetegrephy in Deamerk. 
fate July August 13 tw Augost 21 Lima 
prints, entry fee $1.00. Ratry blanks from 
Mr Nag Remfeld Haveruy 
1950 Internetione! telen eof Phete- 
@rephic Art. date July 1, entry fee 


tmat Mr M ta ron 
( ston pheine Hill Gardens, 


Second Asheville tnternetional fxhibi- 
ties of Phetegrephy. clowe July 


ry fee t four 
prints a fous 
PsA apy July 

ah Aug A 

Ay 4 Now la 4 


of Entrive chase July 


Aagurt August 22 
Patlow PSA rules four prints 
man, 315 East Monroe Street, Springfield 
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Selen of 
Photography. 


necticut Valley Camera 


Photographic Exhibition. 


Seventeenth iris intornatione!l Salen of 


fourth Luxembourg International Selon 


Tenth Victorian International 


95th Annvel txhibition, Royal Phote- 
graph Society lendon 


scent ere eligible 


4let Lenden Selon of Photography. 


Third Mysore taternctions! Selon of 
« date August 3). Liman 
4 prints, entry fee §1.00. October 14 to No 


mber 5. lnformation from B. N. Surendra 
\o. 6, Curley St. Bangalore 1, South India 


Northwest Salen of Photography. 
tries close September 1. Entry fee §1.00 
Limit four prints, September 16 to 24, in 

Washington Council of Camera 
( jabs Information from ge Aun 
kade, 103 St, S. Auburn, Wash 


348th international Peris Selon of Phote- 
grephic Art. Entries close September 1, 
1950. Limit four monochrome or color prints 
fee tranes, French carrency. Octo 
bet 14 to November 2 Information from the 
wte Francaise de Photo 
graphie, 51, rue de Clichy, Paria (9) 

Seventh New Zeeland international Se- 
ten of Photography. (lowing date for en 


tries September 18, 1990. Opens October 21 


eoretary ia 


Limit four menechrome prints and fear color 
slides. Eatry fee $1.00 for each section. In 
formation from R. J. Blackburn, Secretary 


O. Bex Christcharch, New Zealand 


Third Annavel Magic Empire Color Slide 
Enhibit. Closing date September Limit 
§ slides, entry fee $1.00. October 15-1 In 
formation from Joe b. Kennedy, 1029 Ken 
ly Building, Talea 3, Okla 


Camera Clubs 


Sentinwed from Page 39 


pening of the fifth annual interclab 
alon. Jacob Deschin was the «epeaker of the 
vening. This group meets weekly at the Ivy 
t Community Center 


Philadelphia. Miniature Comere Club of 
Philedeiphie. (' April 2th « special color 

meetir | competition wae held 
\cademy of Arts on Thurs 


Meeting « 
ay nings feature imatruc 
na etares. Grace MeBryer eeeretary 


Wilmington, the Delawere Camere Club. 
\t the regular meeting at the Delaware 
Art Center on April 2tth, Mea. Gretchen H 
toughnour discussed “Mechanica and Imagi 
in Pront Making.” On May I4th the 


‘ made a held trip to Annapolis with 


ere of the Annapolis Camera (lab serv 
as guides for the tour. On May 29th Kip 
Rows of the National Geographic Magazine 
alked about photography in the Andes 
Weedlend, Californie Camera Forum. 
Th organization will held its annual out 
on July at the heme of 
Ralph Perkins 


Wercester Photo Clean, April 2th 
evening meeting was devoted to clinical 


of prints in preparatiwn for the 


lub's annual print exhibit: The monthly 


priat competition wae held also 


by the Wadeworth Atheneum and the Con 
waived where exchange regulateens pre 
hibit), four prints, from 
Reymond Jj. Lelilane, 26M South (usher 
Lane, Weet Hartlord, Connecticut 
(Josing date Jane 21, 195). August to 12 
ouducted by the Royal National bisteddtod 
of Wales. Categories: pictorial (6 lima 
ecientifie and technical, color, film strip, lar 
fee hve shillings. Latry forme from the 
Scoretary, Photographic Committee, Royal 
National bisteddiod of Wales, Willows, 
Martin's Read, Caerphilly, Glam. Wales 
September 2 to 18. Monochrome and color 
then, $1.00 for each section entered 
Information fram Mr. Em. Borrenberges 
Dambruggestr. 205, Antwerp, Belgium 
5 of Photography. (lowing date July ba 
try fee §1.00, lima 4 prints and 4 slides 
September 1:12. Information from Camera 
Lusembeourg, Case Postale No. 174, Lasem 
beurg 
Photography. Entries close July 15, 
September 4 to 16. Batry fee $1.00 in eact 
transparencies. PSA regulations Informati 
from Stuart Tompkins, Barke Road 
Sew poctoriai phetegraphy in) mene 
chrome, pictorial photography in color 
photography nature pheotograp! 
stereoscopic photography, recerd photegra 
7 phy, movies, See entry blanks for limits, N 
: entry fees. Information from The Seeretary 
Reval Photographic Seciety 16) Princes 
Gate, Londen, Entry blanks may 
: procured from Amenican 
lington Lee Studion, $64 Mulberry “Street 
New York New York 
tries close August SO, 1950. | Owerseas entries 
1th Entry fee $1.00. Information from the 
Secretary, London Salon of Photography 
London, W. 1 


_ Learn how to make pictures that flatter 
5A working manual for all photographers 


SNAPSHOTS - CANDIDS - BATHING BEAUTIES - PIN UPS 
PORTRAITS - PUBLICITY - FASHIONS - FIGURE STUDIES 
LIGHTING - MAKEUP - PROCESSING - SELLING PICTURES 


Girls and women want pictures that flatter them! You can follow the 
professional methods which produce the best possible pictures of every 
subject — whether she's a model, your girl friend, wile, or mother-in- 
law. GLAMOUR GUIDE is completely practical. You can follow the 
complete instructions and obtain pictures which compare with the best 
of Hollywood's glamourizers. Ulustrated with over a hundred large 
photographs by this outstanding photographer of girls. Large size, de- 


3 4 luxe binding. You'll be proud to own the GLAMOUR GUIDE. 


Glamour Guide 
= How to Photograph Girls 


by Eugene Montgomery Hanson 
$ Ready tor Shipment 
5.00 


CONTENTS 


FIFTEEN VA ARF 


RIGHT more th ful mode mote 
giom oh Proper me the eftrac 
tive features of every wom y make interest 
me mods ted ene giam 
Hollywood s be Get your copy now 

LEFT. Nete how moke erases freckles ond other 

blemmeshes Little g seeded GCLAMOUE 

G gives mole . and 

other «mpor ots wor potertia 

beauty the be the grapher Read 

Glamour 


OR ORDER FROM THE PUBLISHER 


Chnevican A; 


421 fitth Aveawe tooth 


Eugene M. Hanson describes in entertaining stvle the methods 
which he uses to produce glamourous photographs. Directions are 
very complete. Numerous complete lighting diagrams. Emphasis & 
laid on the psychology of photographing girls, highly important to 
obtaining effective results. Since girl pictures are highly prized for 
advertising and publicity, this field of photography is an ideal way 


to enter professional ranks, Practical reading on make-up, posing, 
lighting, dark room technique, equipment, and everything ele vo@ 
need to know about the subject. An excellent manual for profet 
sional photographers who want to improve their technique. Yet @ 
is invaluable to the casual snapshooter who wants to get better pic- 
tures at the beach this summer. For every photographer, THE 
GLAMOUR GUIDE, 210 pages, 7 by 10 inches, handsome cloth 
binding. $5.00 
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Many lucky people do... 


and there are alwavs sound reasons 


.+. but not always the reasons you find in the camera catalog. 


Ask Tue napry owner of a Kodak Re- 
flex 11 Camera. ‘He may boast of the 
twin Kodak Anastar {3.5 Lenses, each 
a sharp, fully corrected, Lumenizd 
anastigmat~—or the reliable Flash Ko- 
damatic 1/300 Shutter-——or the Kodak 
Ektalite Field Lens that doubles the 
brilliance of the ground-glass image— 
or the automatic film stop—or the 


ASK THE FORTUNATE MAN who owns a 
Kodak Medalist I! Camera. Will he 
talk bout the exquisitely corrected 
Kodak Ektar (3.5 Lens, Lamenized 
... the Flash Supermatic 1/400 Shut- 
ter .. . the big rigid double-helix lens 
mount ...the coupled range finder 
... the over-all precision and adapt- 
ability to special or technical uses? 
Maybe—for the Medalist” owner is 


ASK THE MINIATURE ENTHUSIAST about 
his Kodak 35 Camera. Maybe he'll 
tell you about the Laumenioed Kodak 
Anastar (3.5 Lens and 1/200-second 
shutter... the automatic film stop, 
automatic film count, automatic dov- 
ble-exposure prevention, erystal-clear 
split-held military-type coupled range 
finder-—all the refinements that make 
a fine miniature camera so tempting. 


(Compa I'l. these wonderful cameras at your Kodak dealer's 
and moybe you'll fall in love all over again. 


Eastman Kodak Company, Rochester 4, N. Y. 


rugged die-cast construction and beau- 
tiful styling of this distinguished mod- 
ern camera. More likely, though, he 
will skip the technical refinements, 
and simply sum it up this way~~ 

“It helps me get every picture I 
want. It's easy w handle, always 
ready for action. | can see what I'm 
doing, and I get what I see.” 


often a scientist, engineer, or expert 
in some other technical field. But he's 
more likely to say— 

“This camera gives me top quality 
—big 24 x 34 negatives and trans- 
parencies, so sharp in detail, so clear 
in tonal separation that I couldn't 
ask for more, And I enjoy the distine- 
tion of it; few people can own a cam- 
era this good.” 


Maybe he'll describe its ease and 
speed of operation, its good “feel” 
and fine balance. More likely, he'll 
show you his sparkling, needle-sharp 
Kodachrome transparencies, and 
crisply detailed blowups from his 
small negatives, and say— 

“I like it for what it does. Could you 
ask finer results from any miniature 
camera, at any price?” 


PRICES INCLUDE FEDERAL TAX 
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$155 

4 

( 

$312.50 
with cove 

¢ 
$86.75 

mane 


